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Abstract: In 2018, Romanians celebrate the Centenary — a hundred years since
Romania had the largest territory ever inhabited primarily by Romanians, at the same
time, a century since Romania as a modern country was born. What do we know about
our history in the last one hundred years? What and why do we celebrate? We know too
little; many of the Romanians participating in the celebration do not know what it is
for. The torrent of pathetic and solemn words about the past is useless. | followed two
paths side by side, which happen to be in a natural connection, but sometimes they also
go through distinct stages: on one hand, the course of the main historical events from
the beginning of World War | until now, and on the other hand, Romanian musical life
during the same period. | will cover five historical stages (World War I, Interwar
Period and World War 11, Soviet Occupation, Ceausescu’s era and Post-Communist
Period) pursuing four main aims: a) an explicit historical image (as a musician | had a
relatively narrow perspective on general historical facts); b) completing superficial
knowledge received in school (before 1989) with information to justify certain events;
c) the relationship between history—culture-music, in support of the idea that art does
not exclude knowledge and civic involvement, on the contrary; d) the Past justifies the
Present and together they work upon the Future. In the epilogue | will reveal an
example that | consider illustrative for this fourth aim: the project Saving Enescu’s
Cottage from Mihaileni. | have made this study mainly for my own benefit, in order to
understand the historical facts, but especially to find an answer to the question:
knowing history — what’s the use?
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1. Foreword
This text is not a report; therefore, it does not claim to reach, include,
exhaust all the ideas related to Romanian history or to the Romanian musical
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phenomenon of the last hundred years. It is assumed that the examples to which
| refer are not singular; however, | consider them to be relevant.

| made a minimum investigation among friends and acquaintances, people
of different ages and professions (no professional historians but having
systematic intellectual activities) regarding the information they have about
Romanian history over the last hundred years. The answers were almost
identical: basic historical knowledge comes from high school; whether they
belong to the generations before 1989 or after, the data, the characters and the
interpretations remain overwhelmingly the same, dominated by nationalist and
Romanian-centrist comments, with missing issues, events and personalities, in
short, a censored history. | asked the same question to several teenagers. The
answer was essentially: “we do not really learn history; we concentrate on the
fields of study we need for our final high school exams”.

| therefore combined general historical information (I myself learned new
facts by working on the present text), with my own observations. | did this
because | realized that the rhythm of our life prevents many of us from
accessing the updates and revisions that have taken place in the field of
historiography of the last decades. | also decided to avoid, as much as | could,
the dithyrambic and patriotic key, which, willingly or not, we all had to adopt in
the past, and which, unfortunately, has not yet disappeared.

| feel (it’s a weird feeling coming from the years of communist festivities
we lived through in the Romania of the 1980°s) that since the beginning of
2018, the attitude and discourses | wanted to forget are growing ever stronger
again. That is why | express my views for those in my generation to remember
(in case they have forgotten!), and for the youth to learn about the dithyrambs
that fell in waves over our consciousness until thirty years ago. As for myself, |
am trying to stay away from these great but empty words.

| began to re-discover and really learn about the modern and
contemporary Romanian history merely five years ago.

| was born, and | spent my childhood in the 1960’s, times when the “war
generations” (my parents and my grandparents) carried the mark of the Soviet
terror — the Red Army troops had already withdrawn from Romania, but people
had not forgotten yet. At home people listened to prohibited radio broadcasts
(Europa Liberal Free Europe and Vocea Americii/ Voice of America),
whispering about news from abroad; when | found a photo of Queen Elisabeth
(1843-1916, the wife of King Carol I of Romania) among the family photos
with farmers, teachers, priests and doctors, my grand-grandmother answered
with a mysterious smile: “she is a relative of mine!”?. At school, the teachers
accommodated themselves to the re-written history, some loathingly, others

1 At that time, if the authorities would discover you keep such a photograph, you would risk the
prison.



willingly, some even enthusiastically. This is how our minds and hearts were
set up for forty years. It seemed nothing would change; our parents resigned
themselves to the situation, we were living with the conviction of normality.
The communist leaders decided for everyone else: to live, to work, to eat. The
workers in factories produced things they knew nothing about and did not want
to know what they were useful for. It was only in college that we began to hear
some rumors from abroad. The wall that isolated us from the dissidents in our
own country and from the diversity of other countries began to crack. The
cracks became breaches until everything broke down. What happened
thereafter? We don’t really know, at least not yet. | will make in this respect an
analogy with the biblical Exodus.

“When Pharaoh let the people go, God did not lead them on the road
through the Philistine country, though that was shorter. For God said, ‘If they
face war, they might change their minds and return to Egypt.” So, God led the
people around by the desert road toward the Red Sea.” (Exodus 13:17-18) “The
Israelites ate manna? forty years, until they came to a land that was settled; they
ate manna until they reached the border of Canaan.” (Exodus 16:35)

A wise Jewish friend said about this biblical episode that Moses
deliberately delayed forty years in the desert, so that the generations of slaves
would disappear, and their place would be taken by young people born free. Are
we living a similar story? Our children and our grandchildren will surely find out!

I looked back at the last one hundred years, trying to get rid of prejudices
and to integrate Romanian history into an international context. At the same
time, | tried to keep in mind two main areas: the historical field and the history
of Romanian musical life, even as | am aware | did not manage to achieve a
satisfactory balance between these two spheres of interest®.

2 It seems to me interesting to include here information about manna: “In 1927, [Shimon Fritz]
Bodenheimer, zoologist at the Hebrew University of Jerusalem, visiting the Sinai Peninsula,
noticed a certain plant that in the spring, after being pricked by insects, produces a sweet liquid.
This liquid is fast curing in the air, becoming white hobbies similar to hail. Local Bedouins are
great amateurs of these delicacies, and on spring they go to the steppe to collect the white,
sticky bobbles. [...] Even nowadays, merchants in Baghdad are selling the tamarix sweet resin
which they call man.” (Kosidowski, 1970, pp. 155-156)

3 | confess | was more often tempted by general histories, abandoning the musical sphere. |
explain this by the troubled times we live nowadays. At the end of each chapter | included a
short chronology of main historical and musical events of the period.



2. World War | and its Consequences, 1914-1920

2.1. Historical facts about which I did not know, or | knew less

I once learned about this period, but lately I have found out more. For
instance, | learned that after the war of 1877-1878* (when Romania lost
southern Bessarabia to the Russians) King Carol | signed a secret alliance treaty
with Austro-Hungary and Germany, which Italy later joined (acc. to Djuvara,
2015, pp. 297-298). From then on, after Romania gained the independence from
the Ottoman Empire, our politicians and intellectuals “understood that countries
like Romania, pursuing limited foreign policy objectives and developing a
prosperous national economy, could not afford to ignore the interests of the
great powers, or else it would only be to its detriment.”® (Birbulescu &
Deletant & Hitchins et al., 2014, p. 316). Why was this treaty secret? Because
King Carol, despite his pro-German beliefs, could not ignore the solidarity of
the Romanians in the Kingdom® with those of Transylvania (acc. to Djuvara,
2015, p. 298).

In the first two years of WW | (1914-1915), Romania maintained its
neutrality. Soon, the governors wanted to join Transylvania and entered the war
alongside the Anglo-French/Entente Powers. In December 1916, the Germans
occupied Bucharest, after the Romanian authorities had fled to lasi.

With a poorly trained and equipped army, fighting on two fronts (the
Carpathian Mountains and the Danube Line), without armed support, neither
from the Russians nor from the Anglo-French, the Romanians were rejected and
lost the entire territory of Wallachia.

The year 1917 was tragically marked by events in Russia (the Bolshevik
Revolution). As a result, in Bessarabia the Country Council was convened. | did
not know that in December 1917, Bessarabia proclaimed itself in the first
instance as an independent republic. A few months later, however, on April 9th,
1918, Bessarabia voted for the union with Romania (acc. to Barbulescu &
Deletant & Hitchins et al., 2014, p. 344). | prefer to attribute this gesture to the
terror inspired by the Bolshevik rise in Russia than to a genuine desire to unite
with Romania.

And then the year 1918 came! In my school time, no mention was made
regarding The Peace Treaty of Bucharest. After the repeated defeats suffered by

* The war of 1877-1878 was a conflict between the Ottoman Empire and the Eastern Orthodox
coalition led by the Russian Empire and composed of Bulgaria, Romania, Serbia, and
Montenegro. The war ended by the Russian coalition’s victory.

5 au inteles ca o tard ca Romania urmarea obiective de politica externa limitate si dezvoltarea
unei economii nationale prospere, nu isi putea permite sa ignore interesele marilor puteri, iar
daca o facea, acest lucru nu era decat in detrimentul sau.”

& We use the term ‘Kingdom’ to designate the former Provinces of Moldavia and Wallachia,
united in 1859, before Transylvania and Bukovina joining in 1918.



the Entente armies and after the changes in Russia, on 7th May 1918, Romanian
Prime Minister Alexandru Marghiloman’ signed in Bucharest the peace treaty
with the Central Powers (Austro-Hungary and Germany). So, Romania left her
initial allies with the hope of joining the winners, meantime fearing the Eastern
threat — a behavior in the national interest, it is true, but disloyal to her first
allies. The gesture was not forgotten by the Entente Powers and, regrettably, it
will be repeated during World War 11.

Since July 1918, the Entente Powers resumed the offensive, and the
outcome of the war was permanently changed. In November, Austro-Hungary
signed the armistice, then it was disintegrated. On November 28th, Bukovina
joined Romania, and on December 1st Transylvania, Banat and Crisana did the
same.

I also did not know that in Hungary, in March 1919, a Bolshevik government
led by Bela Kun, who intended to resume control of Transylvania, was installed. In
July, the Romanian army entered Budapest and overthrew the Bolshevik
government. “[...] so, we prevented the emergence of communism in the center of
Europe for the next twenty-some years. It is something to keep in mind, an
achievement of lonel Britianu’s government®.”® (Djuvara, 2015,p. 306)

At the end of the war, an empire, Austro-Hungary, was completely
dismantled and the other one, Russia, was transformed and partially divided.
Despite its oscillating position during the four years of war, Romania won
important territories inhabited mostly by Romanians. The courage of the army
at Marisesti, Maristi and Oituz'®, as well as the desire of the people in the
Kingdom (see footnote 6) to join those of Transylvania would not matter much,
if history (or fate) had not given substantial help. Romania received even more
than demanded at the beginning of the alliance treaty: Bessarabia, sacrificed in
favor of Transylvania, came as a ‘bonus’ following the radical changes in
Russia.

“History decided entirely in favor of the Romanians after all, and this led
Petre P. Carp, the conservative leader, to declare that Romania had so much

7 Alexandru Marghiloman (1854-1925) — Romanian conservative statesman who served in
1918 (March-October) as Prime Minister of Romania.

8 Jon I.C. Britianu, 1864-1927, Romanian politician, leader of the National Liberal Party
(PNL), Prime Minister of Romania for five terms, and Foreign Minister on several occasions.
(apud www.firstworldwar.com)

% ,[...] impiedicdm 1in acest fel aparitia comunismului in centrul Europei timp de doudzeci si
ceva de ani. E un lucru pe care trebuie sa il tinem minte, o realizare a guvernului de atunci al lui
Ionel Bratianu.”

10 Marasesti, Marasti and Oituz are locations in the middle East of Romania. In August- September
1917, here took place the last major battles between the German Empire and the Kingdom of
Romania, during World War I. Romania was mostly occupied by the Central Powers, but the
Battle of Marasesti kept the northeastern region of the country free of occupation.


https://en.wikipedia.org/wiki/Romania
https://en.wikipedia.org/wiki/Diplomat
https://en.wikipedia.org/wiki/Prime_Minister_of_Romania

luck that it no longer needed competent politicians to handle the fate of the
country.”!! (Boia, 2014, p. 67)

Following these crucial six years for Romania’s territorial, ethnic, social
and economic configuration (including the four years of war and the next two
years of negotiations and peace treaties, until 1920), historians either
emphasized facts, events, interpretations, or they deliberately ignored
information considered inconsistent or politically incorrect; e.g. giving up
Bessarabia during the first alliance negotiations is a piece of information the
Romanian historians neglected to mention for years now.

“The Romanian reports on World War | are part of a mythology, which
could be understandable, since they constitute the founding act of modern
Romania. Today, Romania is in many respects the result of World War | (even
if, nowadays, part of the inter-war territory was lost*2).”*3 (Boia, 2014, p. 66)

Among the myths created over the last hundred years, the historian
Lucian Boia includes: a) the Romanians’ ‘dream of centuries’'* on national
unity and b) the majority position regarding the alliance with the Entente
Powers (acc. to Boia, 2014, pp. 66-85). It seems that none of these myths
represent historical truth. Boia is right when he points out “the primary but
generally neglected distinction between the real history and the particular
(hi)stories; in other words, the difference between what really happened and
what our reconstructions or representations reflect.”*® (Boia, 2016, Un joc..., p. 5).
This means that sometimes unintentionally, but in most cases willingly, history
was rebuilt or at least adapted, depending on the information available, but
most frequently on the purpose it was intended to serve — in short, the history
and the historians could be manipulators.

11 Pani la urmi, istoria a decis intru totul in favoarea roménilor, ceea ce 1-a ficut pe liderul
conservator Petre P. Carp sa afirme cd Romania are atdt de mult noroc, incét nici nu-i mai
trebuie oameni politici competenti care sa se ocupe de soarta tarii.”

12 Comparing the interwar Romanian territory to nowadays one, several parts are missing:
Bessarabia, North-Bukovina and South-Dobrogea.

13 Interpretarea roméineascd a Primului Rizboi Mondial se inscrie intr-o intreagd mitologie.
Nimic mai firesc, de altfel, de vreme ce aici se afla actul fondator al Roméniei moderne.
Romania, in configuratia ei actuald, este creatia Primului Razboi Mondial (chiar daca s-a mai
pierdut o parte din teritoriul interbelic al Romaniei Mari).”

14 The expression ‘dream of centuries’ (vis de veacuri) is part of the wooden language of the
nationalist propaganda, in Romania before and after 1989. It means, in short, that the
inhabitants of the present territory of Romania wanted since millennia to join in a single state —
theory which is historically untrue.

15 distinctia cu totul elementard, dar in genere neglijati, dintre Istorie si istorie, altfel spus,
dintre ceea ce s-a petrecut cu adevarat si reconstructiile sau reprezentérile noastre.”



2.2. War and Music

The relationship between true history and its multitude of representations,
(hi)stories, begins in the very first moment when an event is happening. The
(hi)stories arise, multiply and propagate almost simultaneously to the event
itself. For example, in wartime, news on the front is ‘processed’ to keep public
emotions calm and confident. So, despite the state of war, the longest front,
which a badly equipped and trained army could hardly handle, on a reduced
territory (Moldova only), in the city of lasi overcrowded by authorities,
embassies, refugees of all kinds, with Russia becoming more and more
dangerous — despite of all these issues, young George Enescu (aged 36)
obtained on-site mobilization of the members of the Bucharest Philharmonic
Orchestra. He set up a ‘refugee orchestra’ completed by musicians of the Iasi
Conservatory and amateur players (acc. to Pascu, 1957, p. 30). So, during the
winter 1917-1918, a memorable season of 22 concerts, conducted mostly by
Enescu, with an attractive repertoire, took place at the National Theatre of lasi.
At the end of 1918, after the musicians of Bucharest went home, the people of
lasi intended to keep the benefits of a professional musical ensemble to perform
weekly concerts; so, a local orchestra, ‘George Enescu’ Symphonic Society was
founded. Unfortunately, after a few years, due to some local intrigues, the
activity of the Society was interrupted.

In 1919, the Conservatory of Cluj was founded, as a result of a long
musical tradition in Transylvania; the composer Gheorghe Dima was the first
director between 1919-1925 (acc. to Cosma, V., 1999, p. 187). In the same year
(1919) the National Theater and the Romanian Opera House were founded in
Cluj.

A year later (1920) the Romanian Composers Society was inaugurated in
Bucharest. “Having the approval of George Enescu, on November 2nd 1920, at
5 p.m., Ion Nonna Otescu and Constantin Brailoiu invited to the director’s
office, the following composers®®: Alfred Alessandrescu, Mihail Andricu,
Constantin Brailoiu, Nicolae Caravia, Alfonso Castaldi, Dimitrie Cuclin,
George Enacovici, Victor Gheorghiu, Mihail Jora, Dumitru Georgescu-Kiriac,
Filip Lazar, Constantin Nottara, lon Nonna Otescu, lon Borgovan.” (Cosma,
O.L., 1995, p. 22) The Transylvanians Gheorghe Dima, Tiberiu Brediceanu and
lon Vidu joined the Bucharest musicians, and George Enescu agreed to become
the first President of the Society.

In spite of the disastrous situation the country was going through during
the war and immediately afterwards, until the signing of the peace treaty, the
Romanian people found the power to continue their lives, to preserve their

16 Avand acordul lui George Enescu, lon Nonna Otescu si Constantin Briiloiu ii convoacd in
biroul directorului Conservatorului, in ziua de 2 noiembrie 1920, ora 17, pe urmatorii
compozitori...”
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hopes. After the war, there were more and more initiatives to build a common
sphere of life for Romanians from all over the new territory, at least in terms of
spirituality, language, culture and artistic life.

2.3. Main historical events during World War |
= 1914
- June — The assassination of Archduke Franz Ferdinand of Austria
- August — Beginning of the war: Central Powers (Austro-Hungary, Germany,
Ottoman Empire, Italy = C.P.) vs. Entente Cordiale/ (France, United
Kingdom, Russia = Ent.)
- August — The King proposed to the Council to join the Central Powers.
Neutrality was decided.
- September — Carol | died. Ferdinand became king of Romania. lon I.C.
Bratianu (liberal) was Prime-Minister.
= 1916
- August 28th — Romania abandoned neutrality and joined the Entente, fighting
on two fronts: the Carpathian Mountains and the Danube River.
- December 6th — German troops occupied Bucharest.
= 1917
- March 12th — Tsar Nikolai Il of Russia abdicated.
- April 6th — USA declared war to Germany.
- June/August — Battles of Marasti-Marasesti-Oituz against the Germans
- November 7th — In Russia the Bolshevik revolution began.
= 1918
- April 9th — In Bessarabia the Country Council voted for union with Romania.
- May 7th — Prime Minister Alexandru Marghiloman signed in Bucharest the
peace treaty with the Central Powers. The treaty was not ratified by the
Parliament and not signed by the King.
- July 18th — The offensive of the Entente Powers
- November — The Central Powers were officially defeated. Romania re-joined
the war.
- November 28th — Bukovina joins Romania
- December 1st — Transylvania, Banat and Crisana join Romania
= 1919
- March — Bolshevik government in Hungary
- June 28th!” — Treaty of Versailles
- July — The Romanian army entered in Budapest and overthrew the Bolshevik
government.

17 For simplifying, the dates mentioned in this chronology after 1919 are according to the
Gregorian calendar, officially adopted in Romania, in March 1919.



- December — Peace Treaties with Austria (for Bukovina), with Bulgaria (for
Dobrogea)

- The composer George Enescu initiated the foundation of a musical institution
in Kishinev, ‘Unirea’ (The Union) Conservatory; nowadays its name is
Academy of Music, Theatre and Visual Arts/ Academia de Muzica, Teatru si
Arte plastice

= 1920
- August 10th — Treaty of Trianon with Hungary, for Transylvania
(Boia, 2012, pp. 92-97; Boia, 2014, pp. 7-10 (chronology), pp. 66-85; Djuvara,
2015, pp. 295-308; Barbulescu et al., 2014, pp. 341-346)

3. The Interwar Period and World War 11, 1920-1945

3.1. Real History and many other (hi)stories

At the end of World War 1, the territorial desires of the Romanians were
more than fulfilled. I emphasized ‘more than’, because a territory annexed a
year before the war (in 1913) sparked (and still produces) controversy among
historians, ideologists and politicians — this is Southern Dobrogea®®. Following
the last Balkan war against the Bulgarians (1913), “the peace treaty was signed
in Bucharest, by the Prime-Minister Titu Maiorescu. There was a time when
Romanian leaders thought the country was an important power in the area,
playing the role of referee in the Balkans. [...] | think it was bad in 1913, when
we asked for a part of Bulgarian territory in Dobrogea, instead of just
restraining them to obtain hegemony in the Balkans, especially since in
Dobrogea neither Bulgarians nor Romanians were the majority, but the Turks
and Tartars.”*® (Djuvara, 2015, pp. 290-291) That is why this issue is bypassed
or minimized in the Romanian historical exposures and comments.

Likewise, Romania received Bessarabia, without claiming it, sacrificing it
in favor of Transylvania.

After the end of all peace negotiations (1918-1920), Romania was facing
a big challenge: a territory more than double, a population two and a half times
larger and, most difficult to manage: over a quarter of these inhabitants were
different ethnic groups. The difficulty was not only in the number of minorities,

18 An area of 7,565 km2 was part of Romania from 1913 until 1940. On September 7th, 1940 the
treaty of Craiova was signed, between the Kingdom of Bulgaria and the Kingdom of Romania.
Under the terms of this treaty, Romania returned the southern part of Dobrogea to Bulgaria and
agreed to organize a population exchange.

19 pacea se incheie la Bucuresti, Titu Maiorescu fiind presedintele Consiliului de Ministri. E un
moment cind Roméniei i se pare ca devenise o putere importanta care joaca rolul de arbitru in
Balcani. [...] Eu cred ca s-a facut rdu in 1913, cand nu ne-am multumit numai sa-i impiedicdm
pe bulgari de a obtine hegemonia in Balcani, dar le-am cerut si o portiune de teritoriu in
Dobrogea, unde de altfel nu erau majoritari nici bulgarii, nici romanii, ci turcii si tatarii.”
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https://en.wikipedia.org/wiki/Population_transfer

but especially in the great differences of civilization and integration among
these groups, between them and the Romanians, and even among Romanians in
the various provinces. It would be enough to mention here the Transylvanian
Saxons and Székelys?® in contrast to the Turks, Tatars, Russians, Ukrainians,
Gypsies of the Kingdom (see footnote 6) and of Dobrogea.

“In Transylvania, the Hungarians obviously appeared as opponents. The
Germans were much better perceived, being forgiven for their old arrogance
[...], due to their civilizing role and their position as a balance between
Romanians and Hungarians. Likewise, the Germans in Bukovina and
Bessarabia had a better image than the Russians and Ruthenians. [...] Romanian
intellectuals from Bessarabia were largely Russified; as for the Transylvanian
people, even if they kept their Romanian identity unaltered, they felt closer to
the spirit of Central Europe than to the ‘Balkanism’ on the other side of the
Carpathians. Everybody desired the union, but they did not want the same kind
of Romania. In 1923, the new Constitution was voted by a liberal Parliament,
without the other parties (including the regional ones) having any influence or
authority. Many people from the Kingdom, not always among the most
competent and honest, were hired in various institutions of the state in the new
provinces: a Romanian administration not quite appropriate and respectful!”?:
(Boia, 2015, pp. 76-77, 79).

In 1930 a complex census took place, from which we could draw a
picture of Great Romania as follows:

- 20% urban population, 80% rural population;

- 43% illiterates; of the remaining 57%, the majority (85.1%) had not exceeded
primary school, meaning they hardly knew reading & writing;

- the highest birth rate in Europe, but also

- the highest mortality in Europe, and the highest child mortality in Europe!

(Boia, 2012, pp. 97, 102-103)%2

20 S7ékelys are a subgroup of the Hungarian people living mostly in the Székely Land (South-Eastern
Transylvania) in Romania.

21 In Transilvania, evident, ungurii apireau ca adversari. Mult mai bine vizuti erau germanii,
fiindu-le iertata vechea arogantd [...], in virtutea unui rol civilizator si a pozitiei lor ca element
de echilibru intre romani si maghiari. Si germanii din Bucovina si Basarabia aveau o imagine
mai bund decat rusii si rutenii. [...] intelectualii romani din Basarabia erau in bund masura
rusificati; iar transilvénenii, In ceea ce-i priveste, chiar daca isi pastrasera nealterata identitatea
romaneasca se simteau mai aproape de spiritul Europei Centrale decat de «balcanismul» de pe
celdlalt versant al Carpatilor. Unirea o dorisera cu totii, dar nu dorisera cu totii acelasi fel de
Romanie. In 1923, noua Constitutie a fost votati de un parlament liberal, firi si aiba vreun
cuvant de spus celelalte partide, inclusiv cele «regionale». Numerosi «regéteni», nu intotdeauna
printre cei mai competenti si mai onesti, au trecut in noile provincii, in diverse institutii ale
statului: o administratie roméaneascd nu tocmai de naturd sa entuziasmeze!”

22 In the book Cum s-a romanizat Romania (How did Romania become Romanian), L. Boia
made an extensive synthesis of the results of the 1930 census (Boia, 2015, pp. 58-65).
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Hence, the goal pursued by the governors in ‘Great Romania’ during the
interwar period was the achievement of the national, unitary and centralized
state. According to this, economic reforms and industrialization, Romanian
administration, education and culture, discouraging regionalization and region
autonomy initiatives were initiated. Romanian politics became an original mix
of authoritarianism and democracy.

Soon, too soon if we are considering the fulfillment of the ‘dream of
centuries’ (see footnote 14 and Boia, 2014, pp. 66-85), the first unfortunate
consequences of the centralizing authoritarianism arose. I’ll just enclose here
two examples. The first one:

In 1924, a group of deputies and senators from Bessarabia signed a very
tough memoir on *“a government [decided by the politicians of the Kingdom]
not very competent and quite abusive. Bessarabia was treated with an irritating
disregard, for the province is actually on the lowest social and cultural level
among all the provinces of Romania”?® (Boia, 2015, p. 80).

The second example: The Memorandum of the Romanians in
Transylvania presented to HM King Carol Il, on December 15th, 1938. The
second part of this document criticizes the way in which Transylvania was dealt
with in an excessively centralized Romania: the methods of unscrupulous
exploitation, the endless rush for enrichment of the central administration,
together with immorality and defiant corruption — all these have hurt the
province’s public feelings, people who so far had a profound morality?* (Boia
2015, pp. 81-82) %,

Towards the end of the period, in Europe, extremism and fanatic trends
were growing up; under these circumstances, the Romanian nationalism
gradually turned into extremism.

3.2. Romanian Culture — Growth and Decline between 1920-1945
Information, statistics, and judgments are essential in the sphere of
history, but they are not enough. All the details color and animate the history
panel. The researchers agreed that the interwar period reached a peak in
Romanian cultural and artistic life. A decadent and controversial political
configuration contrasted with one of the most fruitful ages of Romanian culture;

23 ... administratii [instaurate de guvernantii din Regat, n.n.] nu prea competente si destul de

abuzive. Basarabia a fost tratatd cu o suparatoare lipsd de consideratie fata de provincia aflata
efectiv pe cea mai de jos treapta sociala si culturald dintre toate provinciile Romaniei.”

24 intr-o Roméanie excesiv de centralizati [...]. Metodele de exploatare fird scrupul, goana
neastdmpdratd dupa imbogatire a satelitilor, intovarasitd de imoralitate si coruptie sfidatoare au
ranit sentimentul public al provinciei, odinioarda sub raportul moral sandtoasd pana la
austeritate.”

25 The ambience described in the two interwar documents is nearly the same with the social and
political atmosphere in Romania nowadays!
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it’s enough to mention the writers and philosophers Liviu Rebreanu and Lucian
Blaga, Mircea Eliade and Emil Cioran, the sculptor Constantin Brancusi, and
the musicians George Enescu, Mihail Jora and Dinu Lipatti. New institutions
were founded; the activity of the existing ones opened more than ever to the
Western European culture.

“The Romanian Opera Company was known since 1885, but the
Romanian Opera House of Bucharest as an institution financed by the state, was
founded in 1921. The inauguration performance was conducted by Enescu, with
Wagner’s Lohengrin.”?® (Opera Nationald Bucuresti)

On 1st November 1928 the first broadcast of the Romanian radio
broadcasting company was on-air. Then, the Romanians could hear for the first
time the words ‘Here Radio Bucharest!” According to his mission as a promoter
of culture, the conductor and composer Mihail Jora set up the Romanian Radio
Orchestra.

Radio Moldova from Iasi, founded on 2nd November 1941 was the only
territorial radio channel that functioned during the Antonescu regime, serving
the anti-Soviet propaganda. It was dissolved on April 19th, 1945, according to
the armistice agreement with the USSR (official website Radio Romania).

In March 1945, Professor Radu Constatinescu, the first director of lasi
Philharmonic Orchestra (being at that time in Faget-Lugoj, Western Romania,
because of the war), wrote in the Philharmonic Book of Honor?”: “In the
autumn of 1942, we entered the first formal season of the State Philharmonic
Orchestra; in the season 1942-1943, we organized 40 concerts, the first being
conducted by maestro George Enescu; he stayed in lasi a whole week to
prepare the official inauguration of the orchestra”?® (Chelaru, 2009, p. 29).

% Desi existenta unei trupe artistice romanesti de teatru liric, sub numele de Compania Opera
Romdna s-a facut cunoscutd incd din 1885, infiintarea Operei Roméne din Bucuresti ca
institutie independenta si finantatd de la buget s-a realizat abia in 1921. Premiera absoluta s-a
facut cu opera Lohengrin, sub bagheta lui George Enescu.”

2" The memories’ title is ‘Clarifications on how we founded the Iasi Philharmonic Orchestra’
(Lamuriri asupra felului cum am infiintat orchestra filarmonica ,, Moldova” din lasi).

28 In toamna anului 1942 am intrat dara in prima stagiune oficiala a filarmonicii Moldova, dand
n total 40 de concerte in stagiunea 1942/1943, primul concert fiind dirijat de maestrul George
Enescu, care in acest scop a venit si a stat la lagi o saptdménd intreagd spre a pregiti bunele
inceputuri ale orchestrei.”
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DECRETE-LEGE
Ministerul Culturii Nationale si al Cultelor
Legea Nr. 808
-ANTONESCU
MARESAL AL ROMANIEL

si
CONDUCATORUL STATULUI"

Asupra raportului d-lui ministru secretar de
Stat la Departamentul Culturii Nafionale si al
Cultelor cu Nr. 140.942 din 1943,

In baza dispozitiunilor decretelor-legi Nr.
3.052 din 5 Septemvriesi Nr. 3.072 din 7 Sep-
temvrie 1940.

Am decretat i decretim :

DECRET-LEGE

pentru infiinfarea si organizarea QOrchestrei
Filarmonice ,Moldova® din lasi

Sk el

persoand juridicd de drept privat, potrivit dis-
pozitiunilor legii de fafs.

Art. 2. — Pentru functionarea acestei or-
chestre, Statul va inscrie in bugetul Ministe-
rului Culturii Nationale gi al Cultelor o sub-
fie, care se va stabili anual la intocmirea bu-
getului.

Art. 3. — Filarmonica are ca organe de con-
ducere pe director si consiliul muzical, iar ca
personal administrativ pe administrator, secre-
tarul-casier, contabilul si bibliotecarul.

Art. 4. — Directorul se numeste prin decret,
la propunerea Ministerului Culturii Nafionale
si al Cultelor. El are intreaga conducere a in-
stitufiei. In ce priveste chestiunile muzicale, va
lua avizul consiliului muzical.

El reprezinti institufia in justifie siin rapor-
turile ei cu tertii. Directorul poate delega parte
din atribufiunile sale administratorului, cu prea-
labila aprobare a ministerului. El aproba si an-
gajeazd toate cheltuielile prevézute in buget,
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Art. 1. — Se infiinteaza Orchestra Filarmo-

3 in limita sumei de 300.000. Operafiunile depé-
nicé ,Moldova® din Iasi si se organizeaza ca

sind aceastd sumd, se vor inainta ministerului
spre aprobare.

Fig. 1 (left and middle) First two pages from the foundation Decree of lasi State Philharmonic;
(right) First page of Professor Radu Constantinescu’s Memories in the Book of Honor
of lasi State Philharmonic

An elite institution with remarkable activity during this period is the
Bucharest Philharmonic, founded in 18682 (official website Bucuresti.
Filarmonica George Enescu). Between 1920-1944, the conductor George
Georgescu was the director of the Philharmonic. In this period, an impressive
number of great artists performed on the stage of Ateneul Romén/ Romanian
Athenaeum (home of the Bucharest Philharmonic, built in 1886-1888).

The conductors: Ernest Ansermet, Alfredo Casella, Franco Ferrara, Eugen
Jochum, Clemens Krauss, Pietro Mascagni, Maurice Ravel, Richard Strauss,
Igor Stravinsky, Bruno Walter, Felix Weingartner and so on; also, the
Romanians George Enescu, Antonin Ciolan, Mihail Jora, lonel Perlea,
Constantin Silvestri, Theodor Rogalski etc.

The soloists: Béla Bartdk, Alfred Cortot, Wilhelm Kempff, Arthur
Rubinstein, Henryk Szeryng, Jacques Thibaud, Pablo Casals, Pierre Fournier
and many others.

A repertoire both diverse and challenging for artists and auditors alike
testifies to the rich and intense musical life of Bucharest. Music by Wagner,
Richard Strauss, Stravinsky and Skriabin, D’Indy, Fauré and Chausson;
Romanian music too, much more than nowadays: Enescu, Jora, Andricu,
Mihalovici, Rogalski, Nonna-Otescu etc.; for instance, the concert of September
18th, 1929, conducted by George Georgescu (music by Alfred Alessandrescu,
Mihail Andricu, Marcel Mihalovici, Mihail Jora, Stan Golestan, lon Nonna-
Otescu, George Enescu) or that of January 11th, 1931, with George Enescu as a

29 The musical society of Bucharest was named Romanian Philharmonic Society, lead until
1907 by the conductor and composer Eduard Wachmann.
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conductor (works by Enescu, C. Nottara, T. Brediceanu, A. Castaldi, Jora, Th.
Rogalsky, S. Dragoi, D. Cuclin and others).

On February 2nd, 1930, George Georgescu conducted a very difficult
program: Mahler — Symphony No. 4, Schonberg — Verklarte Nacht, R. Strauss —
Suite Le bourgeois gentilhomme and Ravel — La Valse. Such a program could
only be performed by an experienced, European-level symphonic ensemble.
The same as the concert on December 22nd, 1929, conducted by George
Enescu, with La damnation de Faust, full version, by Berlioz. On November
22nd, 1941, Bucharest Symphonic Orchestra performed in Vienna Musikverein
Goldensaal, music by R. Strauss, Mozart, Rogalsky, P. Constantinescu, Jora
and Enescu, with the pianist Dinu Lipatti as a soloist. (Orchis, see Annex 2)

Some of the program booklets published by the Bucharest Philharmonic
at the end of the period | am referring to, caught my attention. They contain not
only information about the Philharmonic concerts, but also the performances of
Bucharest Opera House (see Annex 1, p. 43).

A consequence of the exemplary generosity demonstrated by George
Enescu throughout his entire life was the foundation in 1911 (by personal
sponsorship) of the National Prize for Composition, which received his name in
1913 till 1946; among winners: Dimitrie Cuclin, Mihail Jora, Marcel
Mihalovici, Theodor Rogalsky, Alexandru Zirra, Sabin Dréagoi, Martian
Negrea, lonel Perlea, Paul Constantinescu, Dinu Lipatti, Emanuel Elenescu,
Achim Stoia, Theodor Grigoriu, Anatol Vieru, Valentin Gheorghiu and others.

The events of the interwar period are the result of a society full of
contrasts of all kinds. This period of construction and re-construction, of
cultural and educational growth, was too short when compared to the many
problems emerging as a result of the territorial enlargement. History has
certainly proved that the Romanian state was not prepared to solve such a
challenge in just fifteen years or so.

GUHGERT slMFo“lc ey Dl:ll.lo:s:n Q‘il] ESl,')l..lS”I;] Cl:ll:nllcl
ALESSANDRESCU '

rsul celcbrului pianist

AI.FRED HOEHN

“Fig. 2 Pages from the booklet published by Bucharest Phllharmomc on December 8th, 1938
(find the whole document in Annex 1)
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3.3. Interwar Period and World War I1. Short Chronology

Romanian territory: 295,000 km?; 18 million people, of which nearly 30%
were ethnic minorities.

Reforms, industrialization, culture, but also

Unethical policy; mixture of authoritarianism and democracy

Romania was a rural country

43% illiterates

8,6% high school graduates!

First place in Europe in births, but also in mortality and especially in child
mortality!

Nationalism gradually transformed into extremism — in a similar European
context.

Short chronology of World War 11

About the years of the Second World War, again, many words have been

written, but not so many truths. The main events are as follows:

1927. King Ferdinand of Romania died. Regency of Mihai and his mother
Elena

1930. King Carol Il was crowned

1937. General elections — Legionnaires®® won 15%

1938. Royal dictatorship

1939, September 1st. Germany invaded Poland. Beginning of World War 11
1940. The Second Vienna Award®!; as a result, Romania lost a third of the
territory (43,104 km?): Bessarabia and Northern Bukovina (ceded to USSR),
North Transylvania (to Hungary), South Dobrogea (to Bulgaria). Romanians
from the territories ceded to the USSR escaped to the Romanian Kingdom,
were deported to Siberia, or accepted sovietisation. The ethnic cleansing
began: the change of population in Southern Dobrogea (Romanians settled
here between 1913-1920, came back to the Northern Danube); the Germans
in Bessarabia and Bukovina were taken over by Germany; Jews and Gypsies
were Killed in pogroms or deported to Transnistria.

1940-1941. Leadership together with the Iron Guard. Political Alliance with
Germany. On Oct. 10th, the first German troops arrived in Romania.

%0 Legionnaires: members of ‘The Iorn Guard’ or ‘Legion of the Archangel Michael’. The Iron
Guard was ultra-nationalist, anti-Semitic, Magyarophaobic, antiziganist, anti-communist, anti-
capitalist organization and promoted Eastern Orthodox Christianity. Its members were called
‘Greenshirts’ because of the predominantly green uniforms they wore. (Payne, p. 394)

31 The Second Vienna Award was the second of two territorial disputes arbitrated by Nazi
Germany and Fascist Italy. Rendered on 30 August 1940, it reassigned the territory of Northern
Transylvania (including all of Maramures and part of Crisana) from Romania to Hungary.
(Arpéd E. Varga, Transylvania’s History, http://www.kia.hu/konyvtar/erdely/nepes.htm)
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- 1940, Sept. 6th. Carol 11 abdicated in favor of Mihai I. lon Antonescu became
prime minister.

- 1941, Jan. 27th. The military dictatorship of lon Antonescu was established.
February: industry militarization. March: subordination of the rural
population and agriculture to the military needs.

- 1941, June 22nd. Romania’s entry into war against the USSR

- 1941, Dec. 7th. The Japanese attack on Pearl Harbor — USA entered the war.
UK declared war on Romania.

- 1942, June 5th. USA declared war on Romania.

- 1942, August (till February 1943). The disaster of Stalingrad/ Volgograd.
Changing the ratio of forces on the Eastern front. German-Romanians were
defeated by the Soviets.

- 1943, spring. Mihai Antonescu®? made unofficial diplomatic contacts with
UK and USA.

- 1944, August 23rd. Coup d’état led by king Mihai I of Romania against lon
Antonescu’s government. The Romanian Army declared a unilateral ceasefire
with the Soviet Red Army on the Moldavian front and joined the Allies
against the Axis powers.

- 1944, Aug. 31st. The Red Army occupied Bucharest.

(Barbulescu & Deletant & Hitchins et al., 2014, pp. 376-392; Boia, 2012, pp. 97-

105, Boia, 2015, pp. 85-93)

4. The Soviets and the Romanians, 1946-1964

4.1. Was it or Was it not Occupation?

During the interwar period much has been done concerning the cultural
and educational issues, but there was much more to be done. The bad habits in
human relationships, the Orthodox tradition resistant to radical changes and
more attached to the Orthodox East than to the Catholic-Protestant West, the
changeable position (again!) of the Romanian political and military leaders in
the alliances during the six years of the war (1939-1945) — all these marked
Romania in late 1945. Compared to the other Central and Eastern European
countries, Romanian communism acquired distinct features from the very
beginning. Lucian Boia expresses them as follows>3:

- The country with the least communists (before 1945) became the country
with the most numerous communist members.

- A society barely touched by communist ideology became so profoundly
communist, that...

32 Mihai Antonescu, 1904-1946, attorney, Romanian politician who served as Deputy Prime
Minister and Foreign Minister during World War I1.
33 For better understanding, | re-arranged the author’s arguments as a list.
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- [after 1989] it was more difficult to break with communism than in any other
country.

- At the beginning (1945-1965), Romanian communism was virulently anti-
national; then it ended by becoming ultranationalist.

- In Romania, ‘dynastic’ communism, nonexistent in Europe, was invented.

- The society that offered too little opposition to the communist regime (except
for the USSR) stood up against Ceausescu with a bloody revolution.

- The most violent anti-communist revolution was followed by the slowest and
most incomplete disconnection from communism.”

(acc. to Boia, 2016, Strania istorie..., pp. 7-8)

We learned quite vaguely at school (in the 1970s) about what Romania
looked like during the period of Soviet occupation. It was not advisable to talk
(especially to teenage students) about political arrests and the Pitesti
experiment34, about deportations, forced collectivization®, and even less about
Russian soldiers, politicians and ideologues present for years on Romanian
territory.3® Nowadays, the curriculum of the last two years of high school
includes references to these awkward issues (Fig. 3). It is a gain, if we consider
the references added to the program. How much of this program is really
studied, and especially how it is assimilated by the students and even by their

teachers — that’s another issue!

1. Towards the monolith regime (1944-1947)
Projects for the country: The return to the interwar democracy; Imposing the Soviet
pattern; Internal ideology and policy; Signing the peace treaty and its consequences

2. Romania — Popular Republic (1948-1965)
Stalin’s political pattern; Changing the principle of ownership; Centralizing the
economy; Proletariat dictatorship; Anti-communist resistance and repression;
Romania in the communist bloc and openings to the free world

3 Pitesti experiment: the largest and most intensive brainwashing torture program in the Eastern
Bloc. The experiment’s goal was for prisoners to discard past political and religious
convictions, and, eventually, to alter their personalities to the point of absolute obedience.
Alexander Solzhenitsyn called it “the most terrible act of barbarism in the contemporary
world.” (Rusan, lerunca)

3 Collectivization: policy adopted by the Soviet government, pursued most intensively between
1929 and 1933, to transform traditional agriculture in the Soviet Union and to reduce the
economic power of the kulaks (prosperous peasants). Under collectivization the peasantry were
forced to give up their individual farms and join large collective farms (kolkhozy).
(Encyclopaedia Britannica). That was the pattern followed by the Romanian communist leaders
between 1949-1962, in reorganizing the agriculture of the country.

% The last 35,000 Soviet soldiers left Romania on 25 June 1958. (Barbulescu & Deletant &
Hitchins et al. 2014, p. 432). “The lack of Soviet military presence in Romania did not prevent
Moscow from trying to impose its control over major decisions. The counsellors left for good in
1963, but an agency remained, formed in the 20 years of Communism, that had penetrated the
high-level leadership, secret services and the Army. The efforts of the Romanian authorities to
neutralize it were great, but they were not taken to the end.” (Popescu G.)
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3. Socialist Romania (1965-1989)
Multilateral developed socialist society — organization of the state; Ideology and
society (nationalism and communism, mythologizing history, worship
personality, human rights abuses, minorities, women situation, dissidence,
culture); Five-year plans; Forced industrialization; Socialist economy and failure
of modernization; Foreign policy

4. Romania 1989-2007: new trends and perspectives
December 1989; Project for the country: democracy and integration (changing the
economic pattern, rule of law, human rights, identity and globalization); NATO
integration

Fig. 3 Excerpt from the school curriculum for the history optional field
Istoria Recentd a Romdniei [‘Recent History of Romania’],
authorized by The Order of the Minister No. 3720/29.04.2016

4.2. Reformation and Uniformity in the Romanian culture under Soviet
influence

We return now at Romanian musical life. After World War 11, many artistic
institutions with permanent activity were founded: Philharmonics in Brasov,
Craiova, Arad, Oradea, Sibiu, Cluj, Bacau; Opera companies in Timisoara and lasi
(among others); Radio Cluj, also the main schools of music. In September 1958, the
first edition of the George Enescu International Festival of Bucharest took place. In
Romania of the first two decades after the war, the Bucharest festival was the only
opened door to the international musical scene; of course, propaganda was more
present than ever, e.g. Agerpres news of September 1964:

“Guests at the Competition and Festival visited on Thursday and Friday
afternoon, Mogosoaia Museum. Part of the young competitors made the tour of
Bucharest city and they visited the exhibition of the achievements of R.P.R.
(Romanian Popular Republic) national economy.” (Fig. 4)

einvitatl ai oconcursutul i ofestivalului au vizitat in
cursul dupf-amiezelor de joi si vinerl cmuzeul de art® brinco-
vencasch omogogoala  , ou parte din tinerii interpreti pre-
zenil La concurs au ficut turul oragului cbucuresti i au vi-
zitat ooxpozitia realiziriLor economicl nafis-nale a wrir,

Fig. 4 Agerpres news of September 1964

At the same time, membership in the communist ‘camp’ had a few
positive effects for Romanian musical life. How else would we have had the
opportunity to listen in Romania, in the *1950s-"1965s, to such great artists as
Sviatoslav Richter, Mstislav Rostropovich, David Oistrakh, Daniil Shafran,
Dmitri Bashkirov, Irina Arkhipova, Véaclav Neumann, Li Ming-Qiang and
many others?! (Fig. 5)
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Fig. 5 Tasi Philharmonic (founded in 1942), pages of the Book of Honor: (on left) autograph of
Mstislav Rostropovich, November 13th, 1950%7, (on right) Sviatoslav Richter’s autograph, June
15th, 1963

Some sad events happened as well: George Enescu passed away in Paris
on the night of 4th to 5th May 1955. His grave is now in the Pére-Lachaise
cemetery. In the spring of 1955, after the composer suffered his second stroke,
his wife, Maria Cantacuzino-Enescu, moved him to the Atala Hotel, next to
Champs-Elysée (10, rue Chateaubriand). Ilie Kogélniceanu (son of one of the
composer’s students and a very close friend) mentioned in his memories that
the reason for moving the musician from Rue de Clichy during the last weeks of
his life, was the better comfort and care with which the patient was surrounded
by the Atala Hotel staff. The hotel belonged to a Romanian owner and Enescu
was hosted free of charge. Immediately after the musician died, employees of
the Romanian Embassy in Paris asked for the body to bring it to Romania,
pretending to be ‘national property’. Yet, French police got involved, and the
funeral took place at the Romanian Orthodox Church in Paris, on 8th May 1955
(Kogalniceanu, 1996, pp. 90-91). The musician was buried to Pére-Lachaise
Cemetery in Paris. It seems that the composer’s wife family showed
indifference, even hostility, during his life as well as after his death. Constantin
(Bazu) Cantacuzino and Alice Cantacuzino (Maria Enescu’s children from her
first marriage) openly rejected the relationship with George Enescu; and irony
of fate, “Oana Orlea [Maria loana Cantacuzino], a writer living in Paris, Maria
Enescu’s granddaughter (the daughter of B&zu Cantacuzino) inherited the
composer’s copyrights!” (Chelaru, Aventura..., 2015)

37 “With great pleasure | met the wonderful musicians of the orchestra. In this orchestra, every
player is full of enthusiasm. This virtue gives to the ensemble freshness and youthfulness. I
wish great success to the Iasi Orchestra.”
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Another sad event was the closing, between 1950-1960, of the Iasi
Conservatory of Music. After the change of regime, many teachers were no
longer politically acceptable, and they were abusively replaced by others, with a
‘healthier biography’; the communist unions sent lists of workers in order to
include them as students with minimal requirements (acc. to Pascu, 2015, p.
105). Thus, a large group of fake-intellectuals began to grow. In a radio
broadcasting series about the musical history of lasi, Professor George Pascu®
mentioned (in May 1986), regarding this painful event:

“The main reason of this closing was the Soviet pattern. They claimed
that there were too many art institutions in the Romanian People’s Republic [...]
The Conservatory of Cluj was not closed because of the Hungarian minority.”3®
(Pascu, 2015, p. 109)

@,“- o 0 ; Fig. 6 The Book of Honor of the Iasi
4 NM - 'l 30 Conservatory. The Headmaster Achim Stoia,
- - 4~ composer, conductor and Professor, wrote
D&{uni'anﬂﬁ— IMy'h‘:m“ de Ml aboua the event:
clise Ia.gv “1st November 1950/ The closing of the Art
: 3 P ol " Institute in Iasi/ After a brilliant activity of a
| e shaluats adivtete Ewp de s century?, today the academic art education is
seeol. nvatemaadil artitic superion i closing its gates. / A mourning day for the
il de a;" P"';t': t. culture of Iasi, of Moldova./ Achim Stoia/
Zc de dlin 4e B Tl cutdusal g Rector of the Art Institute of Iasi.”

P&Iw M,&J.oun, 4

SR We can imagine the despair of
Redont Rihil: & ot the_music_ians of lasi after this event,
di. Jagc {. XI.q50 which interrupted a centennial

——— continuity. History proved that it is
much easier to destroy than to build! The Conservatory reopened ten years later
(in 1960), but until the end of their lives, the teachers who had experienced the
tragic event kept alive the memory of that moment: Achim Stoia, George Pascu,
Alexandru Garabet, Lucia Burada, Constantin Constantinescu, Florica
Nitulescu, Ella Urma, Leonid Popovici and many others! (acc. to Chelaru,
2015, Aventura..., p. 37)

In 1954-1963, the composer and Professor Mihail Andricu, among other
intellectuals and artists, was investigated and persecuted for his contacts with

% George Pascu, 1912-1996: Professor of the history of music at lasi Conservatory,
musicologist, director and music secretary of lasi Philharmonic, performer of musical
conferences. (Cozmei, 2010, pp. 327-332)

39 Argumentul principal al intreruperii a fost modelul sovietic. S-a argumentat cd in Republica
Populard Romana sunt prea multe institutii de invatamant cu profil de arta [...]; Nu s-a putut
desfiinta si cel de la Cluj pentru ca exista o minoritate maghiara.”

40 The Conservatory of lasi has been founded by Prince Alexandru loan Cuza, in 1860.
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Western Europe. The communist Securitate* kept detailed tracking files (Fig.
7). Just as in the Soviet Union of the time, in Romania, these intellectuals were
framed in trials and meetings in which they were publicly accused, threatened,
and humiliated.

ARHIVELE STATULUI/ Fd. 96, vol. 1V/ Filele 72, 73, 74, 75
CONSILIUL SECURITATII STATULUI

SECRET/ Ex. nr. 1

NOTA Privind pe numitul Andricu Mihai

La data de 22 ianuarie 1954, organele fostei Directii a II-a,
au deschis dosar de actiune informativa impotriva
numitului:/./

State Archives/ State Security Council/ Secret/ Note concerning so called Andricu
Mihai/ On January 22nd, 1954, the authorities of the former Directorate Il opened
the information action file against so-called: [...]

In urma faptului cd a frecventat Institutul Francez de Inalte
Studii din Romdnia, desfiintat in 1948 pe considerente de
spionaj, si pentru cd a fost semnalat ca frecvent vizitator al
Legatiei Frantei la Bucuresti, a fost lucrat informativ,
suspect de activitate de spionaj.-

Din materialele informative a rezultat cd numitul ANDRICU
MIHAIL a intretinut relatii cu diplomatii francezi TADDEI
GABRIEL, FRANCFORT PIERRE, DU BOISBERRRANGER JEAN, DECIRY JEAN
si altii, semnalati cu activitate de spionaj pe teritoriul
REPUBLICI1 SOCIALISTE ROMANIA, Tntalnindu-se cu ei la sediul
legatiei, la domiciliul sdu si in locuri publice.

Following the fact that he attended the French Institute of Higher Education in
Romania disbanded in 1948 on espionage grounds, and because he was referred
to as a frequent visitor of the French Legation in Bucharest, he was reported as
suspect of spy activity.

From the informative materials, it was clear that ANDRICU MIHAIL made
contacts with the French diplomats TADDEI GABRIEL, FRANCFORT
PIERRE, DU BOISBERRRANGER JEAN, DECIRY JEAN and others, spying
on the territory of the SOCIALIST REPUBLIC OF ROMANIA, meeting with
them at the headquarters of the Legation, at his home and in public places.

41 Securitate: the popular term for the Departamentul Securitditii Statului [Department of State
Security, the secret police agency of the communist Romania. It was founded on 30 August
1948, with help from the Soviet NKVD.
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Andricu Mihail a intretinut mai multe legdturi cu unii membri
din corpul diplomatic al legatiilor: Angliei, Statelor Unite
ale Americii, Elvetiei, Greciei si Turciei.

Prin intermediul unor diplomati si in special cei francezi,
Andricu Mihail a expediat din tard scrisori adresate unor
cunoscuti din Franta si a primit inregistrdri muzicale pe
discuri precum si unele publicatii nedestinate difuzdrii in
tara.

Andricu Mihail has maintained relationships with some members of the
diplomatic corps of the following Legations: England, USA, Switzerland, Greece
and Turkey.

Through diplomats, especially the French, Andricu Mihail sent letters from the
country to some acquaintances from France and received musical recordings on
discs as well as some publications forbidden in Romania.

Fig. 7 Excerpts from the traching file made by Securitate
to the musician Mihail Andricu (Tanase)

4.3. Events of Romanian musical life, 1946-1960

- 1946. Foundation of Brasov State Philharmonic

- 1946, March 30th. King Mihai | signed the foundation document of
Timisoara Opera House

- 1947. Foundation of Craiova State Philharmonic

- 1948. Foundation of Arad State Philharmonic

- 1949. The conductor Antonin Ciolan*? left Iasi for Cluj

- 1949. Foundation of Oradea State Philharmonic

- 1949. Foundation of Sibiu State Philharmonic

- 1949. Foundation of Iasi and Cluj High Schools of Music

- 1950-1960. Iasi Conservatory is closed.

- 1952. Foundation of Ploiesti State Philharmonic

- 1953. Foundation of Botosani State Philharmonic

- 1954, March 15th. Radio Cluj was settled

- 1955, May 5th. George Enescu died in Paris

- 1955, December 4th. Antonin Ciolan conducted the inauguration concert of
Cluj State Philharmonic

- 1956, November 3rd. Inauguration of Iasi Opera House, with Tosca by
Puccini

- 1956. Foundation of Bacau State Philharmonic

- 1957. Foundation of George Enescu High School of Music in Bucharest

- 1958. Bucharest — George Enescu International Festival, 1st Edition

42 Antonin Ciolan, 1883-1970: Romanian conductor, founder member of the Cluj Philharmonic.
He studied in Germany (Berlin, Dresden and Leipzig) and as a young student, he conducted
Mozartverein of Dresden. He became Professor and director at the Conservatory of Iasi, and in
1949 moved out to Cluj. Sergiu Celibidache considered Antonin Ciolan one of his first mentors.
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5. Ceausescu and “The Golden Age” in Romania, 1964-1990

What happened next? We usually think we know what we are talking
about. Everybody who lived in Romania during those times perceived them in
his or her own way, better or worse. Besides, everyone considers his own vision
as the genuine one for the entire Romanian society of the past 25 years. Do you
know the story of The Blind Men and the Elephant?

A group of blind men heard that a strange animal, called an elephant, had been
brought to the town, but none of them were aware of its shape and form. Out of
curiosity, they said: “We must inspect and know it by touch, of which we are
capable’. So, they sought it out, and when they found it they groped about it. In
the case of the first person, whose hand landed on the trunk, said “This being is
like a thick snake’. For another one whose hand reached its ear, it seemed like a
kind of fan. As for another person, whose hand was upon its leg, said the elephant
is a pillar like a tree-trunk. The blind man who placed his hand upon its side said
‘elephant is a wall’. Another who felt its tail, described it as a rope. The last felt
its tusk, stating the elephant is that which is hard, smooth and like a spear.
(https://www.jainworld.com/literature/story25.htm )

Fig. 8 “The Blind Men and the Elephant”

Indeed, we were blind for
over 25 years, all of us, or almost —
unfortunately many of us have
remained like this till today! So,
good and evil coexisted for a while,
in a bearable manner. After 1975,
Ceausescu came up with the idea of
making ‘the citizen of communist
pattern’ at all costs: the borders were closed, any foreign channels of cultural
communication were closed as well. Step by step, evil began to spread and to
suffocate goodwill. When the effects of food rationing occurred in shops and
kitchens, when basic food had to be bought with a ration card, when cold and
darkness marked people daily existence — when all these became generalized
(not upon the Romanian nomenclature®®, of course!), then the Discontent
started to overcome the Fear of persecution. Speaking of good and evil...

Choral Repertoire — Glory and Decline

One of the most popular forms of musical art, the choral song, followed,
as expected, the path of compromising, adapted to the communist ideology. The
apparent ideological relaxation of the 1970s disappeared, and mass culture was

4 Nomenclature: Social group with exceptional prerogatives in the soviet or totalitarian
regimes. (DEX)
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enforced more and more. Who could better support this stipulation than the
choir, with hymns and odes first dedicated to the homeland and to the
communist party, then to ‘the most beloved son of the Romanian people’#4?
The choir offered a type of artistic expression much more accessible to the
ideologues — the choir had the Word! From now on, choirs and choral music
formed a shield to protect genuine art and artists from censorship, changes or
even brutal elimination. This situation raised many obstacles in the relationship
between the choral art of value and its potential auditors (acc. to Chelaru, 2015,
Corul filarmonic iesean..., p. 36). It is perhaps one of the causes of the obvious
regression of this musical genre during the last decades in Romania.

However, Dbeside the hymns dedicated to ‘The Homeland, the
[communist] Party and the beloved Son [Ceausescu]’, in the academic institutes
of the country a discrete movement occurred, growing by launching genuine art,
which soon reached beyond Romanian borders. One of the first initiatives was
already taken in the mid-1950s, at Cluj Conservatory: the chamber choir
Cappella Transylvanica founded by the composer and conductor Dorin Pop.

In 1963 the chamber choir Madrigal was settled at Bucharest
Conservatory. Soon, this choir had a spectacular career, crossing over
boundaries one way or another, and becoming in many respects better known
abroad than inside the country. Marin Constantin and the Madrigal were not
only a well-known conductor and a choir, they were initiators of a special type
of musical performance. The effects soon emerged: in 1967, a former Madrigal
singer, the composer Sabin Pautza, founded the chamber choir Animosi at the
lasi Conservatory. This ensemble of students performed only for ten years, but
the Madrigal-like artistic mark produced notable effects among the musicians
and music lovers of lasi.

In 1972, the chamber choir Prelude (led by Voicu Enachescu) began its
artistic career in Bucharest. In 1976, Professor Nicolae Gasca founded in lasi
the choir Cantores amicitiae... and so on. An indisputable contribution to the
disappearance of prejudice against the ‘mass’ choral genre between 1974-1993
was due to the Song Group founded by loan Luchian Mihalea. “At that time,
they were a colored and animated ‘island’ in a gray reality. They did not play
patriotic songs, did not wear black suits and long black dresses, did not stand
stock-still on the stage — something that was never seen before; a group of
joyful young people who sang and danced, dressed in modern vibrant colors,
living music and singing with obvious pleasure.” (Agerpres, November 28th,
2013, Cultura)

44 ... as the communist propaganda called on Ceausescu, after 1974.
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Festivals and Festivities

% The oldest musical festival, after George Enescu, was Toamna muzicala
clujeanal Musical Autumn in Cluj, founded in 1965, which continues until
nowadays (almost miraculously). The festival offers a comprehensive
repertoire, from symphonic and chamber music, to opera, musical and jazz.

In the 1970’s, important initiatives took place, which marked many
generations of artists and music lovers, till today, such as:

% 1970, Brasov. Festivalul International al Muzicii de Cameral The
International Festival of Chamber Music, 1st edition, founded by the conductor
Ilarion lonescu-Galati. It was one of the oldest festivals of the kind in Europe.
% 1972, August 25th — September 10th, Piatra Neamt. The 1st edition of
Vacante muzicalel Piatra Neamt Musical Vacations.

Following similar Western events, the musicologist Mihail Cozmei,
together with the rector Achim Stoia and the composer Vasile Spétarelu
initiated a series of concerts and recitals, masterclasses of composition and
performing arts, symposiums and debates, all these representing the students’
practical summer activities organized by lasi Conservatory. This festival was a
result of a fruitful tradition made by the concerts organized in Piatra Neamt one
year earlier (1971) by Iasi Philharmonic orchestra and the conductor Ion Baciu.
The Musical Vacations were enthusiastically received by the music lovers and
surprisingly, systematically and substantially supported by the city of Piatra
Neamt officials. “Initially limited to the participation of lasi Conservatory and
Philharmonic, the summer festival of Piatra Neamt was soon expanded by the
attendance of the students and the professors of Bucharest and Cluj
Conservatories.”*® (Cozmei, 2010, p. 193)

It was the only initiative of the kind during the communist period in
Romania, of high professional level, with brilliant professors, which lasted 30
editions. According to a relative relaxation of the propaganda and censorship of
the time, the coordinators from lasi and Neamt allowed enough deviations from
the official cultural framework. Thus, concerts at the Putna Monastery
(performed by Animosi Choir), Byzantine music masterclasses (lead by
Professor Gheorghe Ciobanu), lectures on the style of the Western avant-garde
music (with the composers Stefan Niculescu, Anatol Vieru, Aurel Stroe) were
able to take place.

%1973, May 9-16, lasi. Romanian Music Festival, 1st edition.

“Beyond the policy-oriented framework — mandatory but only formally
applied by the organizers — the Festival of lasi achieved in its first ten editions
(1973-1988) at least two remarkable goals: it was (still is) the only one entirely

45 Limitatd initial la participarea Conservatorului de Muzicid George Enescu si a formatiilor
Filarmonicii Moldova, activitatea muzicala estivald la Piatra Neamt s-a extins prin prezenta
studentilor si cadrelor didactice de la Conservatoarele din Bucuresti si Cluj-Napoca.”
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dedicated to Romanian music; it educated, for 15 years, the people of lasi about
Romanian music — chamber and symphonic repertoire, opera, traditional and
contemporary genres.”*® (Chelaru, 2009, p. 171)

%1974, Sibiu. National Jazz Festival, first edition.

“In the early 1970’s, the first three editions of the National Jazz Festival
took place in Ploiesti. For reasons of ‘ideological pollution’*’, in 1974, the
Festival was forced to move to Sibiu. In Sibiu, the festival received respect and
support, even from the communist officials. The organizers were Jazz Club
Sibiu, the most powerful jazz club in Romania at the time.” (sibiujazz.ro)

% 1976-1989, Festivalul National Cintarea Romdnieil National Festival
“Glorifying Romania™

“This festival meant an ensemble of cultural performances during the
communist regime, which took place between 1976-1989. The festival gala
took place every two years and all cultural, professional or amateur institutions
in the country were forced to participate if they wanted to survive
professionally. In music, the repertoire was exclusively Romanian.” (Chelaru,
2013, p. 7)

Everyone performed everything, for everybody — that was a national duty!
Several juries were appointed to nominate winners for each stage (by city, by
county and as national winners), pursuing two main criteria: firstly p.c.r.*® and
secondly the artistic value. Depending on these two criteria (especially on the
first one!) everyone who wanted to have a chance in the national cultural life
had to get a title of laureate at the festival. After the adoption of the law
concerning self-financing by artistic institutions (1984), being a winner at this
festival meant receiving financial support. In this general cultural madness,
those who proved self-respect as genuine artists found the way to circumvent
the law or at least to minimize the compromises they had to make. For instance,
lon Baciu, the mentor of the modern symphonic orchestra of lasi between
1965-1980, chose for the third edition of the festival (1981, Enescu’s birth
centenary) to remake the Oedipus tragedy by G. Enescu, as an opera-concert

46 ,Dincolo de tentele politizante — obligatorii si totodatd ne-reprezentative pentru valoarea sa
reala — festivalul de la lasi a reusit in primele sale zece editii (1973—1988) cel putin doua
performante remarcabile: prima — a fost singurul festival de muzicd romaneasca de amploare
din viata muzicala a tarii; a doua — a creat la lasi, pe parcursul a 15 ani, gustul publicului pentru
muzica autohtona, de la genul cameral la cel vocal-simfonic si de operd, de la muzica
inaintasilor la cea contemporana, de la muzicieni consacrati la debutanti.”

47 Jazz, rock and other musical genres of the kind were considered by the Communists to be
decadent and dangerous especially for the young people.

48 p-c-r: acronym well-known in Romania, intentionally having two meanings: PCR (Partidul
Comunist Roman/Romanian Communist Party) and p-c-r (‘pile—cunostinte—relatii’, meaning
corrupted tips / illegal support / dishonest help given to someone by an influential person in
order to gain an advantage).
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version. The premiere took place in 1975, in lasi, with Bucharest’s leading cast,
headed by the baritone David Ohanesian. The show was an unforgettable
outstanding event.

For Better, For Worse

% 1968, Cluj-Napoca. The composer Cornel Taranu founded Ars Nova, the
oldest contemporary music ensemble in Romania. The musicians of this
ensemble were either members of the Cluj Philharmonic, or professors at the
Conservatory.

% 1970, January 30th, Iasi. First performance of the Musica Viva ensemble of
lasi Conservatory, founded and conducted by Vicente Tusca. The main
repertoire was 20th century music as well.

% 1973, April 8th, Iasi. The first concert of Voces String Quartet, the oldest
Romanian ensemble of the kind. The founder members were: Bujor Prelipcean
(1st violin), Adrian Anania (2nd violin), Gheorghe Haag (viola) and Dan
Prelipcean (cello). In 1975, Anton Diaconu replaced A. Anania as the 2nd
violinist. In 1980, Voces became part of the Iasi Philharmonic, as the third
official ensemble, among the symphonic orchestra and the academic choir. In
1982, during a concert tour abroad, the violist Gh. Haag chose to remain in
Germany; he was replaced in the quartet by Constantin Stanciu. In 1991, Voces
became one of the musical ensembles of the Romanian Radio Society in
Bucharest. In 2009, Anton Diaconu was replaced by Vlad Hrubaru as the 2nd
violinist.

*kk

In December 1975, Decree No. 151 was issued, regarding ‘the self-financing
of state institutions’. Eight years later (1983), the dispositions of the decree
were implemented in the Romanian performing-arts institutions. It was the
beginning of a period of humiliation, failures, and interdictions that those who
lived at the time will never forget. Among the causes of this situation were the
ignorance of the leaders, their reserve (fear, even hate) towards culture,
intellectuals and genuine art. The portrait of ‘the new Romanian citizen’
imagined by Ceausescu was: a steel worker in a factory who is at the same time
a virtuoso performer of musical folklore and an absolute winner in the national
sports competitions! The pattern was to become mandatory for all the
inhabitants of the Communist state.

5.1. Main musical and cultural events between 1960-1990

- 1963. Pop Music Festival of Mamaia (Black Sea border/riviera)
- 1965. The festival Musical Autumn in Cluj, first edition
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- 1968. Brasov, Cerbul de Aur/ The Golden Stag festival of pop music, the
first edition. Targoviste®®, the first edition of Crizantema de Aur/ The Golden
Chrysanthemum festival (café-concert music)

- 1970. First edition of The International Chamber Music Festival, of Brasov.

- 1972. Musical Vacations in Piatra Neamt, first edition

- 1973-1988. lasi, Romanian Music Festival, first 10 editions

- 1973, April 8th, Tasi. First concert of Voces String Quartet

- 1974. Sibiu Jazz Festival

- 1976-1989. National Festival “Glorifying Romania”

- 1980-1990. The period of the self-financing of the state artistic institutions

- 1985. Closing of the Radio Studios in Cluj and Iasi.

6. Romanian Post-Communism, since 1990

We now know, after almost 30 years, that things did not change in
substance, but only formally. The historian Lucian Boia repeatedly made a
suggestive radiography of the Romanian people and post-communist
Romania®. He pleads that we are descending from communism incomparably
more than from the Dacians and the Romans. Even with the interwar period we
do not have much in common nowadays, though we like to invoke it so much,
as if the communist era had not existed in Romania! The truth is, remarks Boia,
that communism destroyed a lot in this country, especially the people’s
conscience. After thirty years (since 1990) we are still obsessed by some
monsters born or/and grown in the forty years of communism: the fear of
hunger, the fear of the unknown, the pleasure of not working (sometimes
gaining unfair benefits), the dramatization of the relationship with foreigners,
‘from servility to arrogance’ (acc. to Boia, 2016, Strania istorie..., pp. 201,
209). Worse is the fact that the generations of the ‘Exodus’ from Communism
prove the tendency to transfer these moods and ideas to the new generations
(born after the 1990s), and sometimes they even succeed.

First, we fed and satisfied our frustrations

Everything that before 1989 was not allowed to think, to talk, to do, after
1990 became obsessively public — especially vulgar language, gross jokes,
nasty sketches and caricatures about the Ceausescu couple. Popular energy
aimed towards formal revenge, instead of substantially changing life and
attitudes. We took revenge upon the alphabet (certain lawful changes were
imposed on the Romanian orthography, e.g. replacing the character ‘i’ by ‘@’
and the wort sint (I am, they are) by sunt!); we avenged ourselves on the
irrigation pipes in the fields, on the collective farm buildings, on the communist

49 Targoviste: town situated on the right bank of the Ialomita River, North-West of Bucharest
%0 See all titles of the books by Lucian Boia in References
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party card, on our former masters, and so on. Quantity and change at all costs
became obsessions, ignoring quality and efficiency. Quality and efficiency? For
the moment, it was no time for these; they were postponed so long that people
almost forgot about them. All over the country, people were busy building
churches, villas, establishing universities, philnarmonics, pharmacies, festivals,
television stations. Meantime, we did not get rid of the fear of hunger and of
coldness, so we keep loading our storerooms with food and we also are
protecting ourselves of ‘curent’ — the Romanian word for cool draft.>*

Nobody had any idea of what marketing, management or medium and
long-term strategies were, so, everything was done wrongheadedly,
unprofessionally: residence-neighborhoods were built without sewerage and
electricity grids, foreign companies without highway access etc. etc.

And speaking of music, how good would it be, for example, if, in
musicological and Byzantinological researches institutes, unrestricted from now
on by the communist propaganda, the early musical history on Romanian
territory would be expanded and profoundly studied. This ancient music could
be recovered after decades of prohibition, using the genuine researchers, very
few of them still active, who in the meantime are dying one by one. Nowadays
the patrimony of precious documents of the Romanian orthodox music is not
entirely known yet and even less protected and studied.

Ourselves and the Others

Western Europe? It was and still is a desire for the Romanian people -
actually, for most of them, to be precise. At the same time, for the generations
educated in communism, nationalist beliefs are as strong as the European
mirage. People are both frustrated and presumptuous — for instance, Simona
Halep’s victories® are considered as everybody’s achievements; the failures are
only hers, and people show her this in the nastiest ways.

Right after 1990s, Western Europe showed great curiosity towards
Romanians, due to their suffering in the communist era. Concerts abroad were
watched by a large audience, and, little by little, the curiosity turned into
admiration. Successes were remarkable, the managers — satisfied, and the
contracts came one after the other. No matter how idyllic we try to present the
value of the Philharmonic musicians, the reality of the consumer society
demonstrates that advertising sometimes means more than the artistic value

51 from draft = a current of air in a closed-in space (Merriam-Webster). In Romania, when
usually people stay in a room, bus, tram, or other closed spaces of the kind, if somebody opens
a window or a door to get fresh air, immediately somebody else says: ‘close it, | feel the cool
draft!’

52 Simona Halep, b. 1991, is a Romanian professional tennis player, on June 11th, 2018, current
ranking No. 1
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itself. (acc. to Chelaru, 2009, pp. 166-167). | remember that a young foreign
conductor who came to lasi for a concert just after 1990’s, seeing our
enthusiasm and confidence in the international career of the lasi Philharmonic
orchestra, replied: “Enjoy your tours abroad now; the time will come when
Western audience will have had enough of communist Romania, the one
impenetrable and oppressed by Ceausescu the dictator. As a result, you will not
be invited so often, maybe you will not be invited at all.” That’s how it was.
After 2000, the concert tours diminished, and soon conditions tightened so
much that the tours were no longer profitable either artistically and financially.

The post-December history of Romania includes, among others, two main
events: the membership in NATO (April 2004)%® and joining the EU (January
2007). The EU membership imposed specific legislative, economic, social and
political terms. These two events initially met with the approval of most of the
population; in 2005, for example, 64% of Romanians were pro-Europeans.
However, little by little, their number began to decline — recent research shows
47% pro-Europeans in Romania (www.hotnews.ro, 19.12.2017)

Why this decrease? | would submit two explanations: a) a significant part
of the Romanian political class dishes out actively Eurosceptic propaganda; b) a
large part of the Romanian population has different expectations from the EU. |
do not insist upon the first reason. Concerning the second one, | evoke here an
interesting debate which took place in Paris, in November 2013, between
Romanian and foreign journalists and diplomats: Emil Hurezeanu®, Luca
Niculescu®®, Cristian Tudor Popescu®®, Jean Quatremer (journalist at
Libération) and Bogdan Mazuru, Romanian Ambassador in France at the time.
(Dezbatere la Paris... 26.11.2013)

Emil Hurezeanu: “For us, for the Polish, for the Baltic countries, there are
problems with Russia, which is a bit irritated because of the Eastern Partnership
now, on the eve of the Vilnius Summit®” — that compared to the French and
Germans, who are much calmer about this threat.”

Luca Niculescu: “The European Commission still provides assistance to
Romania, by CVM (Cooperation and Verification Mechanism). Actually, it is

53 Various comments were made on the circumstances and the reasons for this acceptance.
Among them the war in the former Yugoslavia and the approval by the Romanian Parliament
(in 1998-1999) of NATO’s demand that Alliance aircraft could use the airspace of our country.
Also, the threat of global terrorism, culminating with New York 9/11.

54 Emil Hurezeanu, journalist. Since May 5, 2015 he serves as Romania’s ambassador in Germany.

%5 Luca Niculescu, journalist. Since December 2015 he serves as Romania’s ambassador in France.

%6 Cristian Tudor Popescu, one of the most important journalists in Romania, in the last 30 years.

5" The Eastern Partnership (EaP) is an initiative of the European External Action Service of
the European Union (EU) governing its relationship with some post-Soviet states. It was
initiated by Poland and inaugurated in 2009. On 28-29 November 2013, the 3rd summit of this
partnership took place in Vilnius. (www.consilium.europa.eu)
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mostly verification. [...] But part of Romanian people is not at all content and is
asking why Romania must be treated like this, and why Croatia, which has
recently joined the EU, is not subject to the same monitoring process.”

Cristian Tudor Popescu: “I do not know about how Europe is seen by the
Europeans, but | can tell you something about the image of Europe among
ordinary Romanian citizens, seven years after Romania’s acceptance (not
integration) in the EU: it’s a cow, bigger than our national cow (which laughs
all the time). The bigger European Cow is always austere and must always give
milk. If she does not give milk, the Great European Cow is not good! [..]
Although the European Union was providential, the Romanians remain
provincial.”

The Obsession of Festivity

The year 2018 brought in Romania a flood of festivals and festivities
dedicated to the so called Centenarul Marii Uniri/ ‘Centenary of the Great
Union’. It is barely ending a festive action, and another one begins. At the end
of 2017, the former Culture Minister announced over two thousand festive
projects for this year. Meanwhile, the minister has been replaced, and the next
one made a first decision to clarify the situation: he decided to continue the
celebration of the centenary by 2023! | do not want to be sarcastic. There are
festivals in Romania nowadays that confirm our European status: George
Enescu International Festival (Bucharest), TIFF (Transylvania International
Film Festival, Cluj), Untold Festival (Cluj); also, Cluj Musical Autumn,
Romanian Music Festival (Iasi), New Music International Week (Bucharest)
and so on. All these keep an informed audience and create a good European
cultural area.

Lucian Boia: “Romania succeeded in its national goal. Two hundred years
ago, or even less, Romania did not truly exist, and nothing seemed to announce
a change in this situation. What really did matter was the Romanian people’s
belief in the national ideal. Any favorable circumstances could be useless
without the people’s willingness for change.

The question is, what did we do with the projects aimed to the future? The
successes are not so obvious. We are a country well settled from the national
point of view, a country that represents in its dimensions something in the EU,
but on other levels there are many failures, and Romania is at the bottom of the
European rankings.” (Cincea, 2018)

6.1. Historical Events

- 1990. The Radio Studios in Cluj and lasi are re-opened. Several mass-media
private channels (Radio and TV) was founded.

- 1991. George Enescu International Festival began a new phase of
international significance. After the 15th edition (2001), the festival became
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biennial. The Contest is reopened (for violin and piano), and a section for
composition is added. Between 2005-2015, loan Holender was the festival’s
artistic director. He was replaced in 2017 by the Russian conductor Vladimir
Jukowski.

- 1994. The biennial festival Modern Cluj was founded, organized by
Gheorghe Dima Music Academy, Transylvania Philharmonic and Sigismund
Toduta Foundation. The artistic director is the composer Cornel Taranu.
(www.clujmodern.ro)

- 2004. Romania became a NATO member.

- 2007. EU membership of Romania

- 2007. After 20 years, the Romanian Music Festival was reopened in Iasi.
Organizers: George Enescu University of Arts and Moldova Philharmonic.
The main goal: the largest diversity of the repertoire — traditional and new,
religious and secular, symphonic, chamber, choral, opera, musical, and so on.

- Many jazz and rock festivals have sprouted up in Romania over the last
twenty years or so. The two musical genres were considered dangerous by
the communist ideology. Nowadays there is almost a burst of such events in
Romania. Unfortunately, such shows are often improvised, with
unpredictable consequences. The Colectiv nightclub tragedy®® is an example
of what can go wrong!

- In a cultural landscape dominated by doubtful taste, the genuine Romanian
traditional music still exists due to Grigore Lese, Trei Parale early music
group (see treiparale.ro), Icoane ensemble (see
facebook.com/ansamblul.icoane), and a few others.

7. Epilogue

We used to celebrate (and we still do) historical events with flowers,
panels, speeches, statues, monuments and more like these. In most of the cases,
people do not even know the significance of the celebrated event; if they know
something about it, they are not excited; if they both know something about it
and are excited, at the end the lights are turned off and people go home,
forgetting or ignoring everything they participated in. Even worse is that these
festivities involve considerable costs. In such cases as these, almost everybody
— organizers and audience — are facing the past through the present, ignoring
the future. And yet, there are some exceptions where the past is used for the
benefit of the future. I include below a case illustrating this point.

%8 The Colectiv nightclub disaster was a deadly fire in Bucharest, on October 30th, 2015, which
killed 64 people (26 on site, 38 in hospitals), and injured 147. The fire, the worst incident in
Romania in the last 20 years, occurred during a free concert performed by the metalcore band
Goodbye to Gravity.
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In 2012, the pianist Raluca Stirbdt, born in Iasi and settled in Vienna,
launched a campaign for the inclusion of the Cosmovici-Enescu cottage of the
Mihaileni village, Botosani County (the house of the composer’s grandparents)
in the Romanian patrimony of historical and cultural monuments; since the
condition of the building was desperate, she also revealed her intention to
proceed with its renovation. In 2015, the violinist Alexandru Tomescu joined
Raluca Stirbat in this initiative. In the summer of 2016, the house was rebuilt.
The Foundation Pro Patrimonio involved in the restauration project, published
in 2016 the following news: “Throughout the winter, carpentry work has been
done in a traditional workshop in a neighboring village. Beginning with April,
the masonry builders restarted work on finalizing the exterior drain and they
reconstructed the interior stoves. At the same time, the Luchian house, located
on the left of the Enescu cottage, and owned by the Remember Enescu
Foundation (whose founder is Mr. Alexandru Tomescu, virtuoso violinist and
member in PP’s board) began being restored under PP’s coordination. Together
with Enescu house, the building will function as The International George
Enescu Music and Arts Academy headquarters. Luchian house was
consolidated and hygienized. At present we are installing a kitchen and two
toilets, so that in June the house will be able to host volunteers that will
participate at the second ‘claca’®® for rebuilding Casa Enescu’s walls, which
will happen around the 10th of July.” (www.propatrimonio.org)

Still, there is much more to be done, inside furniture, the yard and the
garden around, etc. In the summer of 2016 the artistic-educational events of the
Summer Academy of Music and Visual Arts started in Mihaileni.

At the beginning of this year (2018) | sent to Alexandru Tomescu a few
questions regarding this project without the state involvement. He promptly
replied as following:

Question: When and where did the master courses take place? How long?
Where did the teachers and the students live?

Answer: The Enescu Experience master courses took place in July 2016 and
2017, for one week. Romanian and foreign children and teenagers did
participate — about 50 active students, and 50 more assistant students. There
were violin courses (performed by Alexandru Tomescu and Mihaela Tomescu),
viola courses (Cristian Andris), cultural marketing (Anca Gheorghe), study of
the musical score (Tiberiu Soare), architecture (Tudor Patapievici). The
students were accommodated in a guest house of Mihdileni (the costs being
supported by Remember Enescu Foundation) and the teachers in another guest
house from Varful Campului village (20 km from Mihaileni).

Q: Where did the final concert take place? What repertoire?

% claca: is a genuine Romanian word which means volunteer work done by the community
members for the benefit of the community.
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A: In 2016, the master courses final concert took place in the open air, in front
of George Enescu’s house; in 2017 it was organized in the Cultural House of
Mihaileni. The repertoire included music by Enescu and other famous
composers. Lia Rusu, one of the students, made a musical adaptation for strings
ensemble at Enescu’s Balada for violin, so everybody was able to perform at
the end.

Q: What about the audience?

A: A lot of enthusiastic people were there — from Mihaileni and the neighboring
villages, children and their parents, music lovers from Suceava, Botosani, even
from Iasi and the local press.

Q: How the local/county/national authorities were involved?

A: We have a good partnership with the mayor of Mihdileni. The Architects
Order — Department of Botosani participated a great deal by the rebuilding
plans of the house and they still help us much with the restauration of the
furniture inside.

Fig. 9 In 2012, the pianist
Raluca Stirbat made a first
photo of Cosmovici-Enescu
Cottage, from Mihaileni village
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Q: As | understand, a neighbor property was bought to create the necessary
annexes for the academy...?

A: The Remember Enescu Foundation bought the neighbor house (Luchian
house), which is larger than the cottage, thus making possible to create a small
concert hall, a recordings studio etc. According to these projects, we are still
looking to financial sources.

Q: What now, concerning the restoration?

A: The building is almost ready; this spring, it should be whitewashed, then the
furniture will be brought from Botosani. As I understand, Raluca Stirbat already
received a concert piano, donated in Vienna, which will be transported to
Mihaileni.

Q: What’s next about master-courses?
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A: The courses will carry on — this year (2018) in the second half of July. In
September 2017, we organized in Mihdileni the first painting camp for the
children of the village. It was a huge success — about 20 children participated,
finalizing over 50 works: watercolors and acrylics — under the guidance of the
painter Marcel Lupse. The exhibition opening took place right there, on the
walls of Enescu’s house; the paintings will also be exhibited in Bucharest,
within exquisite galleries. In 2018 we intend to organize in Mihaileni a theater

workshop for young people, as well as an international lutherie camp.
I shall keep you informed with the news regarding this project. Thank you

for your interest towards this!

Alexandru Tomescu
March 13th, 2018

The architect Serban Sturdza, President of the Romanian Architects
Order, one of the main project coordinators, mentioned in October 2016: an
amount of €26,500 was spent till now; about €5,000-6,000 for the floors and
outside finishing are needed, and more for the yard, the garden and the fence.
The genuine structure of the house was entirely preserved. The monument is at
present saved — it’s the house of the composer’s mother, built by his
grandparents (the Orthodox priest loan Cosmovici and his wife, Zenovia)
between 1775-1830, as a result of the vernacular architecture at the beginning
of 19th century. Here, the teenager George Enescu spent his vacations, then he
regularly came to rest and to compose, till 1946, when he decided to settle
down in Paris for good.

Fig. 10 The cottage
Cosmovici-Enescu from
Mihaileni looked like
this in the Summer
2018.
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8. Conclusions

In this study, | chose to conjugate the verb to do in the past (last one
hundred years), in the present, and in the future tense. Therefore...

What was done? Much has been done, but not all, not enough. The closer
we are to the present time, the more subjectiveness and passions are growing.
Yet, we never can say we know enough about what we call ‘real history’, the
same as about the (hi)stories of the last Romanian 100 years.

What are we doing? Unfortunately, especially in education much remains
to be done; in the last thirty years there is not a clear, encouraging and constant
trend of educational improvement.

Talking to Lucian Boia, the philosopher Gabriel Liiceanu remarked (in a
TV show on February 9th, 2014) that historians are trying to get closer to the
truth, no matter how inconvenient it sometimes may be. Thus, they demolish
myths which generations are fond of, and through which concepts like nation or
homeland make sense. According to this, what would be preferable: to keep alive
the historical myths or to choose the awkward truths — thus generating doubts,
anxieties and rejections? In his reply, Lucian Boia does not offer a unique
solution, that is why | express my own opinion here. First, | think we must select
and ameliorate the myths of history, using proven truths. That would not diminish
the value of the myths but would keep the balance between fiction and reality.
Certain nationalistic and xenophobic excesses could thus be prevented.

If, for instance, Prince Stefan the Great of Moldavia had not have been
sanctified®®, would his importance in Romanian history and culture have lost
anything? Certainly not! | could even say on the contrary, many people
considered his sanctification as an inappropriate gesture, which darkens his
human profile. Mainly the relationship between his remarkable cleverness on one
hand and his human sins on the other hand shows the exceptional value of his
personality. It is worthwhile to compare Prince Stefan of Moldavia (14387-1504)
with his younger contemporary, King Henry VIII of England (1491-1547),
despite the geographic, religious, and cultural differences that separated them.

Historical information shows that their temperaments were comparable:
both choleric-sanguine, known for their lustful habits: Stefan with his
mistresses, Henry with his six wives. Both had (relatively) long ruling periods
(considering the times) — Stefan 47 years and Henry 38 years — marked by
violence, at the same time notable for an economic, religious, and especially
cultural rise in their countries. The two of them had the courage to resist against
the foreign powers deemed indestructible and indisputable: Stefan against
Mehmed Il The Conqueror, who was at that time at his power’s zenith; in his
turn, Henry disavowed the Pope’s authority and founded the Church of

80 Voievodul Stefan cel Mare/Prince Stefan the Great was sanctified by The Romanian
Orthodox Patriarchy on June 20th, 1992.
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England. Henry Tudor was an educated king, arts’ protector, an artist himself, a
true Renaissance figure. Stefan built churches, founded monasteries which,
beyond their religious reason for existence, marked a period of cultural
flourishing in the history of the medieval Moldavia.

Well, English people did not think, not a bit, to sanctify King Henry —on
the contrary, they did it to one of his most severe opponents, the Catholic
theologian Thomas More, his former Lord Chancellor.

There are many other disputable myths in Romanian history like those of
Mihai the Brave Prince of Wallachia, Dacian kings Burebista and Decebal, and
so forth. The aura that historians built around some personalities made them
intangible. These mythical figures became objects of worship, incapable of
stirring curiosity, especially among the young people during their years of
education. Godliness does not lead to scientific curiosity, to questions like why?
how? when?...

And something else. At a time when information was considerably
censored and manipulated (as it was during the communist era), it was easier to
convince young people, by nationalist ideological manipulation, of the
superiority of a nation, a language, a culture, certain heroes, etc. Nowadays,
when the access to information is relatively unrestricted®?, it is necessary more
than ever to correlate ideas and facts, to provide demonstrations and arguments,
to embed them down in the regional, continental, international context.
Otherwise, credibility is deeply shaken or, worse, conspiracy or nationalist-
extremist theories arise.

Speaking of manipulation, the writer Cristian Tudor Popescu mentions at
the end of his PhD thesis that the Romanian propaganda film did not contribute
to the fall of communism, but it made too many people know what hate is — the
hate towards rich people, intellectuals, foreigners, the Romanians who left the
country — this is still present in Romanian society®? (acc. to Popescu, 2011, pp.
286-287). This remark can be expanded to all the social, cultural and
educational spheres where propaganda and manipulation are efficient.

What to do?

Culture is subject to the general incoherence and disorder of Romania
nowadays, and, what is worse, education is the most damaged. From the
beginning of the anniversary year 2018 a few questions can be heard from time
to time: how was it possible to become like this? what to do? what is to be
done? The first question is easier to answer, and most of the time it causes a

61 | underlined the word relatively since the free circulation of information also involves today
manipulation, fake news etc.

62 Ura fatd de bogati, de intelectuali, de striini, de romanii care au plecat din tari se mai simte
si astdzi In societatea romaneasca.”
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chorus of lamentations. The next two questions are often followed by a moment
of silence, then by the decision to leave the country. At this point, the only
answer that could give a trace of hope would be, I think, the Oedipal answer:
the human being represents the genuine hope — the human being needs to be
changed, meaning educated! Like C.T. Popescu says, we must work upon the
people, to produce a change especially upon the middle class rather than the
elites. (CTP spune ca..., 11.05.2018)

I do not believe that we, the Romanians, are permanently and entirely
guilty for what is happening to us — I simply do not believe in black and white
when it comes to people.

Jean Quatremer (journalist Libération): “It is hard to argue that Europe is
an international organization in the classical sense of the term, that the states
members are collaborating, and they function together as a democratic union. In
fact, it is not, because democracy implies the involvement of the people, the
public debate space, and this does not really exist in Europe.” (Dezbatere la
Paris, 26.11.2013)

Andrei Plesu: “It takes more realism, pragmatism, it takes a cohesion that
is based on something other than the letter of the treaties, the accounting
administration, the polite chatter. I would even say that the European Union
must come to mean more and other than Brussels — without Brussels’
eviction!”®® (Plesu)

Finally, | think we should invest more in people’s education; we should
support mainly Romanian art of international reputation; and above all, we should
concentrate on building the Romanians’ image as Europeans among Europeans!
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Annex 1. Program-Booklet of Bucharest Philharmonic, Season 1938-1939
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Claude Debussy
(ngscut fn 1860 la St. Germain en
Laye, mort in 1017 la Paris)

Fluerat Ia inceput, wagnerianismul se infiitrd cu incetul
in Franta si sfarsi punand stapanire imperfald pe suflete.
Maestrul german pires ci inseamni ultiful cuvant al mu-
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tural, ¢l adauga astfel debussysmul muzical.

Debussy este inventatorul unel noui technics in muszed,
Murica pe care a creat-o, nesfirgit do subtild si rari, e
produsi prin mijloace att de nai in cit nimic sau apros-
pe nimic din muzica anterioud hu 145 se binulased evo-
lutia el. Regulele lul Debussy sunt o risturnare a regule-
lor consfintite si tolusl nu se poate zice cA ele sunt in
contradictie cu natura artei sunctelor: dimpotrivii, ¢ un
acord permanent si intim intre ele si principiile fizice care
stau la baze oricArel armodii, Din aceste principi, Debussy

8 tras insi cu totul alte consecinte technice decit cele con-
sacrate pand. la dansul. El a stiut astfel si creeze un limbaj

muzical capabil =&’ talmiceascd congenial limbajul poetic
creal de Verlaine. Mallarmé si Macterlink. In acest sens a
creat capodoperile sule: Pelleas si Melisanda, muzica de
scend pentru Martizul Sf. Sebastian & lui d'Anunzio, lucrd-

Maurice Ravel

(Ndéscut in 1875 la Ciboure,
basca (Pirineii de jos),
la Paris

din tara
mort in 1937

Nu avea nici 12 ani, cnd a plecat la
B
tor, in clasa de plane

‘Cursurile pe cari le-a urmat acolo si ma e cn]mlnu.t in
clasa de compozitie a lui Gabriel Fauré, insd
mult mai indiferent ulecﬂ anumite eunoqttuh !ﬂmle In acel
timp, cunostinte c: u insemnat influente puternice in
evolutia personalitatii aain o compozil

Ghabrier o fost prima, dar Eric Satie a fost cea mai ho-
taratoare din aceste influente. Acesta din
bizar, avantgardist indriiznet al
folosia un limbaj, care pe vremea acela speria lumes Ravel
a stiut isa si descopere si s relind Intr'insul, cele mai
savuroase neologisme armonice, precum si cele mai ori-
ginale inovatii formale

A fnceput si compuna inci de pe bincile scoal

P umm mai importants dateazd din Ty sl este p.m_

redsca ,Habanera®, aceiasi compozitorul a folo-

sit-o 12 ani mai tirziu in celobra sa ,Rapsodie spaniold".
A i

rile simfonice: Dupd amiaza unui faun, Nocturnele, Marea,
precum si un mare numir de buciiti pentru pian, printre
care Preludii, Estampe, Imagini, ete.

. Nocturnelé’ au fost compuse in 1898 si editate n anul
urmator. I’rimn lor executie a avut loc la § Decembrie 1800,
in rtel , Bub i Camile
Chevillard

Charles Koechlin, hiograful lui Debussy, scrie despre ele:

. Debussy marquait une prédilection pour la premidre:
Nuages. Lointans nuages, quun invisible berger semble
conduire...

L"éelat des ,Fétes” contraste avee la lointain mystére
des ,Nuages”, La jole rythmique du début, le somptueux
cortége qui succéda en font ce unique. La troisitme
nocturne, intitulée ,.Sirénes” est preque toujours
mée, & cause du chosur (veix de femmes) qu'elle exige. La
construction des , Sirénes” parrait d’ailleurs peu incertaine,—
surtout aprés les ,Fétes” si précises, — mais cette incerti-
tude est surement voulue. Malgré l'impresion de longueur

quelque fois ressentie, la délicicuse musique des ,Sirénes® a
un charme subtil et des vocalises se dégage lirresistible et
mortelle volupté..

Vizitati

Libraria
Fundajilor Culturale
Regale

ei [visca-vis de Palatul Regal)

Calea Victori

Pentru strajeri 15°/, reducere

ral kool o sl el U SRR
Impledica ca fn 1905, atunci cAnd acestn se prezenti pentru
patra oard la coneursul , Premiulul Romei”, si fie din nou
Tebpins, Indignaren. generala contra aceatel nedreptati stri-
ghttoare la cer, = tm atunci preludm unei drastice cam-
panii do presi. cu 0 Demai pomenitd vio-
lenta si silit ﬁn ﬂemhmnzxe Ravel insi — victima —

zAmbea nepdsitor. Drept orice réspuns, el publich ,Sona-
una“, Apel sugestivele ,Miroirs” (cinci plese pentru pia-
noj, dintre cari ,Alborada del Graciose” este cea mal reu-
§itd, — poate tocmai fiinded reflecteazi imajgnea inch vie
a patriel sale basce.

Bizarele ,,HlsbmrLH naturelles* Unlﬂl mese pentru voce si
plano dupd’ savuroasele siluiete  de animale ale Iuf Juels
Renard) au provocal vil polemici in a muzicald, Cri-
ticele nu au amuilt decil la aparifla udrn(nhllulul
aspard de la Nuit“ care ilustroazi trei din cele mai stra-
poeme in prozi ale lui Aloysius Bertrand. Acest ,Gas-
pard de la Nuit* este socotit cargeteristic nu numai pentru
impresionismul lui Ravel, dar si pentru impresionismul
muzical francez in genere.

Putin timp dupA el, a urmat apoi delicionsa  suiti ,Ma
mére i()ye el SRR Ao Sesipuig e plack

Richard Sirau
(Nascut in 1854 la Minchen Trdiepla 1a Gormiseh, Bavaria).
Strauss este personalitatea  care
domind asézi neconiestat intrengm
Gommenle musiccld, llusi:dnd cu i
guia-l extem de ltoresontd  poale
uitimul olot pe care acesta 11 lace
pentru @ menfine sceptrul supremafie
musicels mostent delc Sach, Mozar,
Wegner — po cate i1
mppum foarte serios alte natil
nu numai
e sale celobio Elektra (1309) Rosen-
¢ (1911), ofc. dar si poomolo salo samionice. ,Don
Juas? (ms). ,Tod und Vorklarung” (1350), ,Till Eulenspie-
(1834). " K1so sprach Zarathustic” (1885), ,Don Quicho-
e (167, Ein Heldemieben (1658), ,Simiontd domostica,
(1905) 5i .,Simionia Alpilor” (1815).

Renumelr séu de aompuner T-au oonlucml
op| alomed (1

Dom Juamn

Posmul simfonic ,Don Juan”, compus fn 1888, a lost
inspiral de poemul dramatic cu acelay mume, al pootulul
Hikoleus Lenau,

In capul partilursi sunt reproduse calevel strofe din prima
ol ®lima Bosad @ poemUld] A Elo nu i Tnsd G sos dedat
acela de o fixa caracterul eroului Iui Lenau, care este
mal profund decal acela al logendarel figud creale de
fantesla spaniold — asa cum ne oste Infalisale 5 In cus
noscuta operé a lul Mozarl. §i Don Juam a
slabiciunea femeilor. § el & vagnic dupe fu

cel mana la aventuri, nu este insér neastamparn unul ca-
racter finghuratec, i nazuinjs de o gasi o foreo care s&
fie incamafia insésl o femialiélll, — pe cate posedand-o,
s8 1 g0 pail ci posecd iocts fomslle de e pimét

: ‘o femes, 5l des-
Eikiat, saizhit de ioale oalé. 1imasth be ressmansstt |r“D
contemplare pesimista a viefil.

Fortrotul muzical ol acestul ,Don Juan” l-a facut Richard
Strauss 1o poomul séu simfonic,

Programul pe care l-a umat In acest scop, deparle de
a fi confinut in versurile afisale ca ,mofto”, epuizezd
dimpotiiva inireg poemul lui Lenau. Intr'adevdr toate prin-
cipalele sale episoade au fosi ilusiate de Skauss in
tonusl : mal 1ntdi cele 3 aventurl galante : cu camerista Zar-
lina, eu Donna Elvira 3i cu Donna Ana, apei scena dela bal
maseal, in desirdul sl valloaren cdruia eroul blazat cauld
uilare — apol proumblaros noclumE prn cimits, a pesimis-
tulu satul de viols, — Ia fize mocsiea lui Don Juan’, ré-
pus de sabia réizhbundtoars a lui Don Pedro.

0, Freund, durch alle Riume mécht' jch_ fliegen,
Wo eine Schénheit bliiht, hinknien vor jede
Uid, wiis' s auch nus fie Augeiblicke, siegeal

Der Odem einer Frau, heut' Friihlingsduf
Driicke morgen mich vieuleicht wie K!rierl'nit

fing du jour, s'enchaine avec ume Malaguena d'une couleur
tout andalouse ou s'insinue le plus ensorceleur des chroma-
tismes et ou viennent ¢'éteindre l¢s dermiers échos du lan-
guide fa, mi, ré, do didze...

La Habanera, qu'un orchestre de réve pare icl d'une sé-
duction nouvelle, précede la trépidante et tourbillonante
Ferin, toute de contrastes et de sursauts, qui réalise ,,'union
de la fureur et du sommeil", Tour & tour mvawneu:e et bru-

joie cette der-
méu partie est violente sans cmyhue “haute  en couleur
sans outrance el bouffonne sans vulgarité .

(Jacques Rivire)

Un mare succes al maestrului

George Georgescu la Budapesia

Budapesta (Rador). — In seara zilei de 2 Decembric a
avut loc concertul maestrului Geprgescu eare a condus or-
din

l.. 4 maini 5i intimpinate de public cu mare
Cativa nn.i mai umu, Ravel a orchestrat aceste piese si

le-a folosit ca suitd :
In 1908 Ravel qpnm pentru piima oari pe programele
Colonne® cu pnumacu sl dificila sa ,Rhap-

Este o minune
» mievimm apoicperh & musicianulil Ge sbi 20 et
899 apar prima sa luerard definitivi: delicata ,Pa-
vanA“ usor influentatha de Charbier, care a avut un succes
risunitor si o atras atentia unapimd asupra compozitor
Tui e
Incurajat de prieteni, Ravel se prezinti in 1901 la con-
el Feubrr) preiulinaine v obiinu insi decit un al
doilea accesit.. In acelas an, Ravel dete lo iveald sclipitoa-
Tele sale ,Jeux d'Hau® pline de efecte armonice inedite si
folosind o Lechnied planistich cu totul nous. Au fost primele
semne publice de econvertire oficiald la debussysm').
1904 fu revelat publicului parizian quatorul in ,Fa,
capodoperii de’ polifonie mijastrii, o lucrare de desivarsitd
maturitate muzicals, pe care Ravel o daruia lumel la

28 ani.
Succesul acestula, ca si acela al ,Scheherazadei”, (tref
poeme, dupa Tristan Klingsor), avansark pe tanirul Ra-

1) Numele lui Ravel nu se ppate despirti de acela al
Tui p»um, cu care Isi imparte de altfel gloria impresionis-
mului cbussy ¢ musm'.ll mai batrdn ca el, si
i ;alaml eleval i o5 care avea si duci arta
debusspstd Ia l'xptesu i cump!exlt!gl noi. Patria lui sudicd,
vecind Spaniel, bogatd in decoruri si culori, avea si-i dea
u inclinat in

puternice sugestii pentru_impresionismul si
‘deosebi spre colorit si pitorese. Ea cea dintdi, I'a indrumar
spre debussysmul pe care Ravel si I'a jnsusit apoi pini la

timele elemente. -

sodie_capagnole’ pe care i-a pusgo g punct ialsugi Bitrd-
nul Colonne.

De atunel ,ascensiunea lul Ravel a continuat verliginoass,

Dups moartes lui Debussy (1018), Franta a privit in el
pe cel mal glorios reprezentant al my

Se cuvine shmai citim din catalogul operol male: simfonia
coregrafici ,Daphnis et Clog* conside ept_capodo-
pera sa, sulta de orchestra ,Le tombeau de C s
mul simfonic ,La Valse®, renumitul ,Bolére” (pentru or-
chestra mare), rapsodia de concert ,Trigane pentru violi-
na golo pi orchestra, concertul pentru piano §i orchestrd
(1932), un alt concert pentru piano (Rumal mAna SLAnge)

chestra

Intreaga presa budapestand, farli deosebire de culoare
politica, pubicd azi lungi diri de seama asupra concertului
Tlarmonicei ungara, dirijat de maestrul Georgescu, avand
ca solist pe celebrul violonist francez Francescattl.

Ziarele scriu in unanimitate gd dirijorul Filarmonicel
din, Bucuresti cote Pbine cunoscut Tumei muzicale din Buga-
pesta prin risunatoavels sale succese, in JéBraids YRS el
Fevatat tn ‘pi sl mare, subess; dieljind « i a 5-a",
de Beethoven, in care s'a afirmat ca un muz)cnnl de mare
clasi, stipinind orchestra en mAnd sigurd si cu multi per-
oate frumu-
sefile partiturii, imandu-le in mod desavarsit, iar or-
chestra urmeazd indi n\ule ‘Tagheiei 3l cAnta’ cu un dinas

adecuat acestui temperam

D\m & Orai Tjsag", maestrul Georgeseu a dirijat or-
chestra gi de data dceacta ca unul din cef mai renutati diri

si orehestrs, scris pentru pianistul ciung Paul forl, o5 B wiizionlh,
comedia muzicald , L'heure espagnole” elc.. go o subliniazd ed maestrul Georggen a redat eu o sim-

La 14 Fobruarie 1033, Maurice Ravel a fost oaspele ,Fi- pog e o agitatia
Iarmonices compozitor a dirijab atunei un pro-

gram compus exclusiv din lucrdrile sale, intre altele si
prima auditic a concertului siu pentru piano si orchestrs,
interpretat chiny de pianista careia este dedicat: d-na Mar-
guerite Long.

Rapsodia Spaniold, care se prezintd ca un tot bine inche.
se compune de fapt din patru pirt;

se, ou s"ebstine un dessin de guatre notes: fa. mi, ré,
diéze, qui traverse toute la pidce chantant la ll.ssilut]n des

42

Sramaties n mazicel Iui Bocthoven,

Dupa i Hirlap“, macstrul Georgescu are conceptil
originale pe care si le realizeazd cu o exactitate rigu-
ronsd

Ziarele conchid ci maestrul Georgescu interpreleazil ope-
rile de arti cu o noblete largi si cu o mairetie, pe care nt
ST s Teoli; wume iud dirijor cu educatic muzicald
curopeand de primul

O salii plind pani L L veahmlul dmjur ro
man o primire calduroasi, ovationindu-l indel

(Din ,Universul")
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RECITALUL

celebrului pianist ALFRED
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Program:

brie 1938, orele 21

1. Haendel: Tema cu variafiuni, in ,Mi major®
Couperin: Doua piese de concert
Mozart:  Giga, in ,Sol major”
2. Brahms: Sonata in ,,Fa minor”, op. 5
3. Chopin: Scherzo, in ,,Do diez”
xS Mazurka, in ,,La minor”
< Nocturna, in ,,Re bemel major”

Etuda, in
:Etudes symphoniques, op. 13

,»S1 minor”’, op. 2

4. Sch

P A NEO S SENTEE AT N WA

Biletele : seria 11
Biletele se gasesc de vénzare la libraria
Fundatiilor Culturale Regale
Piata Palatului Regal — Telefon 3.35.66

O pera Romamna

VINERI 9 DECEMBRIE 1938
ORELE 8,30 SEARA

EUGEN ONEGHIN

Operd in 4 acte de PETRU CEAIKOWSKY

DISTRIBUTIA:

Eugen Oneghin — — — — — Serban Tassian
Tatiana — — — — — — — Dora Massini
Olge- — — — —'— —'—— Aura Davideanu
Larina — — — — — — — Virginia Miciora
Filipievna — — — — — — Maria Moreanu
Lensky — — — — — — — Viorel Chicideanu
Prinful Gremin — — — — -— N. Secdreanu
Cépitanul — — — — — — N. Teofanescu
Zaretzky — — — — — — — George Marinescu
Friquet — — — — -— — — Lucian Nanu

Conducerea muzicali: EGIZZIO MASSINI

OPERA ROMANA

Exclusivitatea vanzarii biletelor Operei
Romine, la libriria Fundafiilor Regale
secfia concerte §i impresariat
(Vis-arvis de Palaiul Regal), Telefon: 3.35.60

Peire lici Ceaikowsky

Niscut la 1840 la Wotinsk, guvernamdntul Ural, mert la
1893 la Petersburg

Prin temperament, rus; prin educa:
fia academick i prin i
tru ideile occidentale,

Iakirew, Rimsky Korsakew, Ceaikowsky a
rimas in afari de corcul acestora, prin

ambifiila sale de a imbritisa universalul.
Sufleteste, apartines gemeral
vioare, generatiei ,byronienilor’, a
pesimistilor fara lese, de felul lui Lermontav.

Inegal in entusiasmele si in tagiduirile propriilor sale

ante-

contopeasc influentele diverse in flacira unei person
originale.
Do Ia inceput, muzica de teatru si muzica simfonici I'an

atras deopotrivi. Pentru teatru a seris zece opere,
care singurid ,,Eugen Oneghin
lui Puskin) a trecut granita, Citeva, — intre ele ,Dama de
pied’ — se mentin inch pe scenele rusesti. Arta luj dramatici
sufere influenta — i fati do evoluti

1 ¢'a reprogat indeajune acest
ire a celor doud
Totusi, uneori,
prin Ceaikowshy o amploare
cu adevirat
Insemnatatea lui insi,

(dup3 romanul in versuri al

elemente, rus 5i sty
melodia slavi caj

o fru-

musefe

patetica — a njuns populara, atrigand dupa sine 5i pe a patra
si pe a cincea.

 Simfouiilo il arati ca pe un compositor mu jntotdsauna

original in sensul strict al cuvintului, dar ca o naturd tot

deauna deschisk, adanciti, plini de cilduri i de sinceritate.

Ce-a:e este extvaud.nvr in aceste simfonii ¢ darul

itd cu care C

, unde giseste cu uwsurinti drumuri

Cu arta aceasta pe care o stipineste deplin, el

lumind noui chiar gindusile obisnvito 5
du-le o aparenid de

renul formelor simfoni

5 de indrizneali,

REPERTORIDL OPERE!

SAMBATA 10 DECEMBRIE 193, orele 8.30 seara
F A U ST
(GOUNOD)

cu Dinu Bidescu, Niculescu Basu, G. Marinescu,
Alexandra Elefterescu ete.

Conducerea muzicali: ALFRED ALESSANDRESCU

DUMINICA 11 DECEMBRIE 1938, ora 3 d. a. (Matineu)
B O H E M A
(PUCCIND

N. Dumitrescu, N. Secireanu,
, Lydia Babici, Nia Badescu, etc.

UMBERTO PESSIONE

cu Viorel Chicideany,
G. Opris:
Conducerea muzicala :

DUMINICA 11 DECEMBRIE 1938, orele 8,30 seara
TRAVIATA
(G. VERDI) °

Margareta Metaxa, Mircea Lazdr si Al. Lupescu,
in rolurile principale

a
£

Conducerea muzicald : . BEIN
LUNI 12 DECEMBRIE 1938, orele 8,30 seara
Nunta lui Figaro
(MOZART)

G. Folescu, Serban Tassian, Maria Cojociieanu,
Emilia Gutianu, Valentina Cretoiu, efc.

Conducerea muzicald: ION NONNA OTESCU

cl

&

Fundatiil

Concertul peniru pianc

Cealkowsky a compus trel congerte pentru piano i or-

chestri:” Primele dous sunt astizi definitiv ingropate. Nu

se mal stic niel micar c§ au oxistat.
Cel de fath, scris in tonalitaten atit de rar intalniti: Si
Bemol minor, a fost compus in anul 1878, Cealkowsky voia

si-l dedice lui, Nicolae Rubinstein, fratele celebrului pla-

nist g1 compozitor, cliruin il purta o mare 5i sincerd reeu-
nestinta.

Nieolae Rubinstein gisi insi cfi concertul este ,ingrat
ventru un pianist si ceru compozitorului si-l modifice, dupi
indicatiunile sale.

Cenikowsky se supdrl, tipiri concerful exact asa cum
il_scrise gi-l dedich Jui Hans von Buelow, celebrul dirijor,
care — 8e stie — era gi un eminent pianist.

Acoata 11 inscrise in repertoriul siu si-1 executd cu succes
triumfal in turncele sale artistice din Furopa si America,

In modul acesta, concertul In ,Si bemol minor* a contri-
buit in masura cea mai largd la raspandives numelui s
faimel lui Ceaikolsky, care acum 50— 60 ani era compo-

zitorul la modd.

: UN DA plécut §i folositor este un abonanent la
R REVISTA FUNDATIILOR REGALE

- 240 pagini ¥ Abonamentul anual lei 300 * Exemplarul 23 lei

Pentrn cererl de abonamente adressgi-v

CENTRALA EDITURILOR FUNDATIILOR REGALE

Strada Lipseani, 18, Etajul 11 — Telefon s 537.17

Sirawinsky - junior
NOTE BIOGRAPHIQUE

a-Strawinsky, fils
r ot chef d'o

"
du  Professeur
"En 1030, pour ses dpln:um affron-
ta difféerents audi en France et
Suisse. I 3o pré B st a
ilage S pour un

des oeuvres,

révila aussitét comme technicien
n parfait et charmeur exquis, il se mon
gloire de son pére.

N e e e Rt = L oh g st s
Espagne au cours des années 1931 — 1932 — 1933, avec
un programce toujours Elargi, suscitant la méme curiosité
et obtenant un trés grand sus

rofond de son étre.
nunhueue de
ent 3

ites e
chise, la netteté de son exécuti
I'auditeur une impression de clarté et le lumi

Sviatoslay Sulima Strawinshy se classe parmi les meil-
leurs d'entre les meilleurs jeunes pianistes, il en posside
I'éclat et l'autorité.

SPICUIRI DIN PRESA STRAINA

grand artiste a su mettre en valeur son int
alité, sa fine ct délicate virtuosité...
(Petit Dauphinois)

gireté du poignet de grande vistuosité, clarté ef
sobritéts des traits....

(L'Eclair)
mbre de pritention ni de cabotinage dans son
e son i i

Matin)

mucun  obstacle. Tout lui est na-
sonorités de toute beauts, plei-
Cat s

(Petit Marseillais)

Sviatosl di i éde une extraordi-

Biletele se gasesc de vanzare la libriria
Regale. Piafa Palatului Regal + Telefon 3.35.66
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Sul po:
naire force s el it A v e e o
U'energic et le caractire si personnel de Fauteur...

(Le Journal)
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Sambata 17 Decembrie 1938, orele 21
RECITALUL

tanarului pianist SULIMA

STRAWINSKY

Program:
Concertul italian
Trei sonate

1) Bach:
2) Scarlati:
3) Schumain:
4) Chopin: Fantazia in ,Fa minor*
Mendelssohn: 1Rondo cappriccios:
5) Debussy:

Carnaval

Trei preludii
(Voiles, Bruyéres, Giénéral Lawine)
6) Chopin=Liszi: Noctume

Liszt: Valse imprompfu

Paganini = Liszf: La Campanella

| PIANO ,STEINWA Y |

Biletele; seria 13
BILETELE SE GASESC DE VANZARE LA LIBRARIA

FUNDATIILOR CULTURALE REGALE

PIATA PALATULUI REGAL - TELEFON 3.35.66

In Elitura Fundafiei pentru Literaturd si Antd

~REGELE CAROL I
A APARUT

BiIiBLEIA

adicA Dumnezeiasca Scriplura
a- V. hial s;‘l | MY

" Oaspetii Filarmonicei

In decursul celor 16 stagiuni, pe cari le numirid pin: pre-

zent, orchestra ,Filarmonica® a avut ca oaspeti pe urmatorii di-

rijori celel
Hermann Abendroth — Alfredo Casella — Albert Coates —

Carl Elmendorff — George Eneseu — Gregor Fittelberg —
Oskar Fried — Nils' Grevilius — Vittorio Gui — Franz von
Hoesslin — Vincent d'Indy — Karl Jirak — Oswald Kabasta =
Erich Kleiber — Clemens Krauss — Ernst Kunwald — Pietro
Mascagni — Emil Mlynarski — Bernardino Molinari — Pierre
Monteux — Henri Morin — Oskar Nedbal — Paul Paray — Ga-
briel Pierné — Maurice Ravel — Rhené-Baton — Hermann
Scherchen —- Richard Strauss — Johann Strauss (sepotul) —

Igor Strawinsky — Vaclay Talich — Bruno Walter — Falix
Weingartner — Carmen (Studer) Weingartner — Albert Wolff,

celebri si-au dat concursul in concertels
aceste 16 stagiuni :

Eugen d‘Albert — Claudio Arrau — Wilhelm Backhaus —
Nina van Baerentzen — Bela Bartok — Alfred Blumen — Ar-
tura Banucci — Alexandru Borowsky — Georges Boskoff — Ale-
zandre Brailowsky — Adolf Busch — Guila Bustabo — Fer-
nande Capelle — Robert Cassadesus — Pablo Cas
Cassade — Alfred Cortot — George Eneseu — Emanuel
Emerich Fooldessy — Pierre Fournier — Zino Fr.
— Colette Frantz — Jeanne Gautier — Bronislaw Hu-

Adele Kern — Lubka Kolessa — Georg Kulenkampff — Fi
deric Lamond — Ary van Leeuwen — Germaine Leroux — Fn-
rico M rdi — Juan Manen — Alma Moodie - Leopold
Muanzer — Ginette Neveu — Richard Odnoposoff — Sabine
Offermann — Nicolas Orloff — Ernst Ri
—— Arthur Rubinstein — Ornella Santol
Rudolf Serkin — Leo Sirota — Robert Soetens — Adaolf Stei.

ner — lgor Strawinsky — Henri Szeryng — Joseph —
Karl Szymanowski — Magda Tagliaferro — Alexandre Tch
vepnin — Jacques Thibaud -— Imre Ungar — Alexandre Unin-

sky Paul Witt,

n — Pantcho Wiadigueroff,

PAGINA . FILARMONICEL”

Tradusi dupi textele ebraice §i grecesti de preofii
Piofesori - VASILE RADU si GALA GALACTION
DIN INALTA INITIATIVA A

Majestatii Sale REGELE CAROL II

Edifia I-a — 1375 pagini, legati 120 Lei

La 15 Decembrie a. c. se va inaugura in

Libraria Fundafiilor Regale
din Piata Palatului;
Oficiul special de vanzare a biletelor Ia
~OPERA ROMANA“
si CONCERTELE
JILARMONICA“
Doud ghigeuri, modern ame-
najate, deservite de doud
casiere si de doudl telefoane,
sald de asteptare pentru
public, cu afisele si progra-
mele tuturor concertelor
si reprezentafiilor de operi.

JOI | Dirijor:
IGOR STRAWINSKY
lj Solist : SOULIMA STRAWINSKY (piano)
CEAIKOWSKY : Simfonia a treia (I-a aud.)
STRAWINSKY : Cappriccio, pentru piano si
DEC orch i =
Seria 12 | STRAWINSKY: Paserea defoc, suita e balet
Recitalul
SAMBATA
SULIMA STRAWINSKY
BACH : Concertul italian
SCARLATTI: Trei Sonate
SCHUWANN : Carnaval
DEC CHOPIN : Fantazia in ,Fa minor®
DEBUSSY : Trei preludii
Seria 13 LISZT: Valse impromptu
PAGANINI—LISZT: La Campanella
3 © 1| Dirijor:
GEORGE GEORGESCU
Solisti: LOLA BOBESCU (vioara)
22 TAOZART : Concertul in ,La major*
BEETHOVEN: Simfonia a noua,
cu concursul d-lor Mircea
DEC Lazir, George Folescu, Evan-
tia Costinescu §i Nella Du-
mitriu_precum si al corului
Seria 14 Soc. Carmen, de sub cond.
prof. 1. Chirescu

PENTRU a satisface numeroasele cereri primite din pariea

persoanclor cari doresc sd refind Al LOCURL pentru

toate concertele, Di €3 3 hotisdt s emiti ABOMAMENTE

pentru seri cite patru comcerte consecutive. Acesle abona-

merte platite anticipat, vor beneficia de o reducere de 10% asu-
pra prejurilor anunjate,
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SALA ATENEULUI

A Ill-a
STAGIUNE
1938~-~1939

Sanibta 10 Decembrie 1938, orele 16
Al pairulea Concert
dat de

UARTETUL

FUNDATHLOR CULTURALE REGALE

COMPUS DIN DOMNIT:
ANTON SARVAS | SCARLAT DAN

VIOARA Fa VIOARA I1-a
C. APOSTOLESCU | GH. STEFANESCU
vioLk VIOLONCEL

cu concursul D-lui DINU BADESCU, prim-tenor al

,Operei Roméne* si al D-lui CONST. METANI,
solist al , Filarmonicei*

PROGRAM

HAYDN: Quartetul in ,,Sol minor®.

Lieduri, cAntate de D-1 Ding Bddescu,

MOZART : Quintet cu clarinet
cu concursul D-lui Const. Metani.

i

Biletele se gisese de vinzare la libraria Fundafiiler
Regale. Piafa Palatului Regal «  Telefon 3,35.66

SALA ATENEULUI ROMAN

ROGRAMBL APARE SUB IX DIRECYIEN "
A FRDATHLOR CULTORATE REGALE FILARMONLCA”

SWREMEA" S A

LEI 20.—



Coneertele date de orchestra
wFilarmonica® in sirdindtate

Toots oceste concarte au fost conduse de maestiul George Georgescy

Istanbu!, 22 Mal 1934, Teatrul Cinems Sarsy
WAGHNER : Uvertura la Macgini clintireti”
BEETHOVEN : Simfonia a cincea

ENESCU : lhpmdn romini No. 2

DUKAS : Urenicul vriijitor

Istanbul, 23 Mai 1934, Teatru! Clnema Saray ©
WEBER : Uygriura la ,Oberon®

RIMSKY KORSAKOW : Shcherazady
RAVEL : Boléro

RICH. STRAUSS : Till Eulenspiegel

JOH. STRAUSS : Dundrea albastri

Sofia, 25 Mai 1934, Teatrul de Stat:
BEETHOVEN : Simfonia a cincea
RICH. STRAUSS : Till Eulenspiegel
ENESCU : Rapsodia romind No. &
RAVEL : Boléro

Safia, 26 Mai 1834, Teatrul de Stat:
CEA\IKO’WSKY Skﬂllul'[li pateticd
RICH. STRA Junn
“’LADIGHEROF’F Concert pentru piano gi orchesiri
(Solist : Compozitorul}
ENESCU : Rapsodia romini No. 1

Beograd, 23 Mai 19534, Sala Kolopatz:
RICH. STRAUSS : Don Juan
CEAIKOWSKY : Simfonia patetica
RAVEL : Boléro

ENESCU : Rapsodia romini No. 2
BARANOVIC : Suita din . Licitarske Srce®

Beograd, 30 Mai 1534, Sala Koloratz:
WAGNER : Uvertura la Maestrii cintireli din Nirnberg*
BEETHOVEN : Simfonia a cincea

&d

Lelpzig, 7 Tanuarie 1941, Gewandhaud :

RICH. STRAUSS : Don Juan

BRANZEU : Dou#t schife simfonice

LIPATTI : Concerting in stil elasic, pentru piano §i orchestri

(Solist: Compozitorul)

PAUL CONSTANTINESCU : Suit de dansuri rombinestl, di
baletul ,Munta in Carpati*

ENESCU : Suita Ne. 2, pentru orchestrii

Berlln, & lanuarte 1941, Philharmonie @
RICH. STRAUSS : Don Juan
LIPATTI : Concerting fn =tll clasie, pentru piano §i orchestrd

st: Compozitorul}
PAUL CONSTANTINESCU : Suitd de da]mlll. mﬂinﬁth din

etul ,Nunta in Carpap™

ENESCU : Suita No, 2 pentru orchestri
WAGHNER : Uvertura la ,Maestri clintiire}i din Nirnberg®

Hannover, 10 Ianuaric 1941, Grosser Kuppelsoal :
RICH. STRAUSS : Don Juan gl o

TTI: Concertino in stil clasi ntri paano gl orchestrd
LIEA e, po L A :
PAUL CONSTANTINESCU : Sulta de dansuri mmlneau. din

‘baletul ,Nunta fn Carpafi™

ENESCU : Suita No 2, peatru orchestri
WAGNER : Uvertura la , Maegtril ciintirefl din Kirnberg*

Frankfurt /M, 12 lanuarie 1941, Muscumsaal :
RICH. STRAUSS : Don Juan
LIPATTI : Concertino In stil clasle, pentru puano gl crchestrd
(Solist : Compoxitorul}
MARTIAN N‘EI}RE.R Rapsodie romind
Daud schite
ENESCU : Sull- No. 2, pentru orchestrii

Augsburg, 13 lanuarie 1941:

RICH. STRAUSS : Don Juan

CONST. C. NOTTARA : Sulta In stil rominese

LIPATTI: Concertino in stil clagle, p. plano §i orchestri .

(Solist : Compezitarul}

PAUL CONSTANTINESCU : Suiti de dansurl rominesti, din
baletul Nunta In Carpati”

MARTIAN NEGREA : Rapsodie romini.

ENESCU : Suita No. 2, pentru orchestrii

Milnchen, 14 Tanuarie 1941, Deutsches Muscum :
RICH. STRAUSS : Don Juan

Annex 2. Bucharest Symphonic Orchestra on Tour Abroad, 1934-1942
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RICH. STRAUSS : Till Eulenspisgel
ANDRICU : Dans

ROGALSKI : Paparude

DUKAS : Ucenicul vriijitor

Boograd, 20 hMai 1934, Palatul Regal
WEBER : Uyertura ,Oberon”
RICH. STRAUSS : Don Juan
HRISTIC : Suita de balet din ,Ohridsia Legonda®
ENESCU : Rapsodia romiind No. 1

Zagreb, 31 Mai 1934, Sala ,Zhor" :

RICH. STRAUSS : Don Juan
BEETHOVEN : Simfonia a cincea
RAVEL : Boléro

ENESCU : Rapsodia romini No. 2
BARANOVIC : Suita din  Licitarske Srce

Viena, 4 lanuarie 1941, Grosser Musikvoreinsaal:
RICH. STRAUSS : Don Juan
DRAGOL: Trei piese din  Divertismentul rustic®
indd — Dans — Ciintee de nunti)
LIPATTI : Concerting {n stil elasie pentru piana §i orchestrd
(Solist : Compazitorul)
PAUL CONSTANTINESCU : Suitd de dansupi romdnegti, din
baletul Nunta In Carpajl”
ENESCU : Suitd No. 2 pentru archostri
Praga, 5 lanuarie 1941, Teatrul German :
RICH. STRAUSS : Dan Juan
DRAGOI : Tris piese din ,Divertismentul rustic”
LIPATTI : Concertino In stil clasic, pentru piano §i orchestrd
(Solist : \'Jampollwfuh
PAUL CONSTANTINESCU : Suith de dansuri romdnest

baletul .Nunta In eupa.tl‘
ENESCU : Suita No. 2 pentru orchestrd
WAGNER : Uvertura la Maegtril cintireti din Narnberg®

Dresda, & Ianuarie 1941, Opera da Stat:

RICH. STRAUSS : Don Juan

LIPATTI : Concertino in stil clasie, pentru piano 5i orchestri

{Solist: Compozitorul)

PAUL CONSTANTINESCU : Suiti de dansuri rominegti, din
baletul , Nunta In Carpati”

DRAGOL : Trei piese din ,Divertismentul rustic®

ENESCU : Suita No. 2, pentru orchestrd

{Cancert de gald) :
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LIFATTI : Concertino In stil clasie, p. piano §i orchestri
(Scllst : Compozitorull
PAUL CONSTANTINESCU : Suith de donsuri rominest!, din
baletul , Nunta in Carpati®
ENESCU : Suita No. 2, pentru orchestr

Bratisiava, 26 Octombrie 1941, Teatrul Comunal :
ENESCU : Sulta No. 2 pentru orchestri
LIPATTI : Concertino In stil clasic, p. plano g orchestri
(Balist : Compozitorul)
PAUL CONSTANTINESCU : Suitd de dansuri, din baletul
oNunta In Carpati”

movnﬁ: Simfonia a cincea

Viena, 2 Noembrie 1941, Grosser Musikverelneaal @
RICH. STRAUSS : Moarte g trasfiguratie
MOZART : Concertul p. piano gi orch. In  Re minor

(Solist : Dinu Lipatti)
ROGALSKI : Dous schife simfonice :

a) l.nmm-mnntmrc In Pitrunjelu
P,

B)
JORA: Doul din WPriveligti
a) Griu sub soare
b) Alafu tiginese
ENESCU : Rapsodia romind No,
PAUL CONSTANTINESCU : s.dui de dansurl, din baletul
Nunta in Carpati
Sofla, 21 Mai 1942, sala , Bulgaria® :
BRAHMS : Simfonla No. 1, In , Do minar”
LIPATTI : Concerting in stil clasic, p. piano s orchestri
(Sallst = Compozitorul)
BN!SCU: Rapsodin romind No. 2
RESPIGHI : Pinii din Roma
Sofia, 23 Mai 1942, sala , Bulgaria":
RICH. STRAUSS : O viati de erou
JORA: Griu sub soare

PAUL CONSTANTINESCU : Sultd de dansuri, din baletul

»Nunta In Carpati™
WAGNER : Uvertura la ,Maegtrii clntivefi din Numnberg”

Pages from the Anniversary Booklet of Bucharest Philharmonic,
published by Romulus Orchis (probably) in 1942.
Among the concerts abroad, Bucharest Orchestra performed twice
in the Grosser Musikvereinsaal of Vienna (see Jan. 4th and Nov. 22nd)
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